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Sole Agents nNew York for ‘ = 
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Artists contemplating A merican engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. | 


Competition of Conservatoire Pupils. 
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Five first accessits were given to Miles. Courso, 
Thé évenet, Weykaert, Philippot, and chosen for the 
second accessits were Miles. Charriéres, Guib- 
Vadot, Lalotte Arcos 
obtained, number of competitors 


Lubin, 
Longrette, 
Nineteen rewards 
thirty- 


Venegas, and 


the 


lin, 
were being 
three. 
nner 

There were eight competitors, pupils of M. Hasselmans, 
rewarded. Four 
Ménarquez and 
Pla-Iglésias and 


wr the and all were 
irst 


Couturier 


harp examination, 
Miles. Anchier, 
Two prizes, 
A first 
young girl of 
work, 


Grandpierre, 
Miles. 
1imously 
who gives much 


prizes, 
second 


Rémuzat accessit was una! accorded to 


Mille twelve, 


and a second accessit to 


Gérard, a 


promise Of future good 


Mile. Gaudais 


zene 
The piano examination was difficult; 
There was but one first prize, 
reader and in- 


too much was re- 


quired from the pupils won 


by M who is an excellent music 
terpre’s must were 
MM 


Schmitz, 
accorded to 
the 


ally lwo second prizes 


merits were above 
accessits were gained 
by MM. Servais, Trémois while the sec- 
onds fell to MM. Toporovski and Jacques; the last named 
is the youngest of the piano competitors, being but four- 
teen The are was the same for harp 
and for piano (except that M. Xavier Leroux was replaced 
in the second by M. Veronge de la Nux), consisted of 
MM. G. I C. Chevillard, H. Bauer, Galiotti, 
Grovlez, Thibaud, G. 


and P 


whose 
The 


and Bournonville, 


Gilles and Gaveau, 


average of their comrades. first 


years old. jury, 


R. Pugno, 
Canivet, J 
Bourgeois 
nnre 

Congratulations are due to professors and pupils for the 
excellent work done in the classes of contrabass, viola and 
neello. M. Reghin assuredly merited the first prize 
contrabass, but M. Ystalter ran him very close and so 
the prize; a first was awarded M. 
accessits went to MM. de Felicis and 


auré, 


Braud, de Launay, P. 


Dumesnil 


violo 
for 
accessit 


won second 


Radet and second 
Masson 
Ree 

viola competition was excellent; much breadth and 
good tone were displayed. Two first prizes were accorded, 
one to M. Chantéme and the other to M. Schreiber. M 
Parmentier was the winner of the second prize. Two first 
were gained by Mlles. Masson and 
the second by M. Bailly and Mlle. Le Guyader. 


nRrere 

The best average was shown in the violoncello competi- 
first prizes were awarded to M. Lopés, Mlle. 
aggé. Four second prizes to Mile. Nehr—the 
perhaps best musically endowed of the com- 
Alaux, Charlet and Maréchal. Three first 
Mile. Bernert, MM. Audisio and Martin; 
accessits to MM. Cartier and Louin. In 
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The jury for 
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Casadesus, Has- 
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STUDY MUSIC IN PARIS 


American pupils of Paris singing and piano teachers should 
take advantage of the presence in Paris of Mr. A. J. Goodrich. 
Address care The Musical Courier, 30 Rue Marbeul, to study 
harmony and composition. Singing and piano-playing are 
indefinite accomplishments without the stady of the Theory 
of Music on which they are based. As Americans expect to 
make American careers they should A steady ‘theory is English. 





but originality and initiative 


restraining tuition 


tainly occasionally visible, 


were submerged under a conventional, 
a 
awarded to M. Tirmont, 
played the role of Julien in “Louise,” and sang with taste; 
to M sang the “Fortunio” of M. Mes- 
sager Three second prizes fell to M 
Capitaine, M. Chah-Mouradian. The two 
Elain and M. de La 


Cousinou, whose 


Iwo first prizes were who 
Pasquier, who 
agreeably. 
Clauzure and M 
awarded to M. 


very 


first accessits were 
remequiere, and a second accessit to M 
voice is firm but wanting in movement ar style. 
RRR 

The women competitors gained two first prizes. Mlle. 
Guillemot, who has an agreeable and (though her 
articulation is faulty) seems to understand what she sings. 
Mile. Willaume-Lambert gives no promise as an actress; 
but emotionless, 

nre 
prizes: 
refining; Mlle. Bonnard, 
strong but more cultivated; Mlle. 
will probably have a successful future; Mlle. Pradier, who 
sang “Le Réve,” by Bruneau, very agreeably. The three 
first accessits were Mlle. Arcos, Mile. Hemmerlé and Mlle 
Alavoine, ard the two second accessits Mlle. Lubin and 
Mile. Vénegas. 

(To be continued in next letter.) 
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her singing is correct, 
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Thévenet, who 


Kirsch, 


voice is 


There were four second 


voice needs less 


Suzanne 


Colonne Concerts. 
the Concerts Colonne give notice that there will be com 
the first fortnight of October next for vacan 
contrabassoon and trom 
required pieces for execution are: For 
violin, first allegro of the fifth concerto of Vieuxtemps; 
for viola, concertstuck, by Enesco; for violoncello, first 
movement of the concerto in D minor, by Lalo; for the 
fourth and Con- 
cours,” Pierné ; 
at R. There will also be 


petitions in 


violin, viola, cello, bassoon, 


The 


cies 


bone. the 


bassoon double bassoon, “Morceau de 


by G, solo for double bassoon, “Salomé,” 
chorus 


Strauss. auditi ns for 


SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris wil! 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 198-14 


G. EE. SHEA 


(GEORGES CHAIS) 


VOCAL INSTRUCTION 


Ss, Rue Gounod, Paris 
One of the first American men to sing In opera in France 
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singers. Candidates can send in their n s to the Asso Tina Lerner for Berlin. and considering the recognized position of the Peabody in 
ciation Artisque, 13 Rue de Tocqueville . the musical world, the honor of winning one of these schol 
i 7 st Tina Lerner has returned to Berlin after two most suc- ; : 
nRne — . al a irships is an achievement W any student y we 
res : ‘ . : ee , cessful tours of the United States. She will be heard in : 
Berthe de Cartfgny in her delightful way has won a tr- " , . gs } fee! proud 
& ] } } } j } + 
; 4 : ‘ ; : recital and with orchestra abroad and will also hill many 
umph. She has a wonderful memory (in her “Causerie on Sead : . 
I ” 1 , : . WI : : important engagements in Berlin and « ther German cities 
Ave ),a great aid to her easy ciocuth ren She Spoke “s . . . 
hi , : , bs as well as in England. Miss Lerner made m friend Music in Appleton. 
of love it was with passion and touching charm. All the ; , : . Ww 
. Sea be : at her previous appearances in the German capital, a he V 
world hearing her describe the “Baisers d'Amour” would lhe Lawrence story of J c will its sum 
feel the thrill which passed through her audience, who er term Aug , ew y s 
greatly applauded her. Berthe de Cartigny had able will be opened this Dx larp i 
assistance vocally in the “Hymne d’Amour,” the “Baisers 5 the ning , wind i 1s © 
Papillons.” A pretty monologue, “L’Attente,” added to ~ stra, October 10: ( e Rider-Kelsey. November 20 
the success of the entertainment, which was followed by ~S Janet Spencer, January 10; | ley O tet. | uary 6 
the “Love Songs of Myrto” and ended with the “duo Adar Buell, pianist, open date 
d'amour” from “Lakmé.” a ae 
Rene e Appl ( il Socrety will p t tw 
A Book of the Words Lost.—A few months ago M nee 
Saint-Saéns was lunching in one of the big cafes on the e Phil S ty . Alex 
left bank of the Seine. Jean Aicard was also lunching 1 n “Fra Dia 
at a table nearby in company with Emile Fabre. The i ih 
latter noticed the presence of the great composer, “Ah Lydia |] ‘ we ( R the 
bah! Where?” exclaimed M. Aicard. “There.” 1 her v 
He turned toward the author of “Henry VIII,” whom a 
he had not seen for thirty years. Then Saint-Saéns ab (rt \ ) 
ruptly addressed the poet Surely in thirty years you y I ( ; 
must have gained sufficient notoriety to enable you to e ( 
have my music played! 
What music?” asked Aicard, surpris« mre 
Then Saint-Saéns recalled how in 1873 they had worked 
together at a piece in one act call t 
But the two authors had completely forgotten the t 
é he wrk. There was something about Pierrot—but INA LERNER 1 ROUTE FOR EUROP 
f their work. The va rething a t Pre 1 rINA LERNER EN ‘ I FOR EUROPI Masic in Duluth. 
further they could not get : 
. ipsence tor two yea! \ eT mt way 
Jean Aicard promised to search for this mysteri 9 
} | the striking tmpressio1 er playing ed to cr C iat ; ; 
DOOK t ! ' t ‘ 
nur lin formerly : . 
It is known that in 1869 the churcl ntaining the vault ‘ 
of the Stradivarius family was destroyed and their remains Beatrice Bowman Engaged by Sousa. Ml | P 
dispersed The inhabitants of Cremona, the ntry of Beatrice Bowman, the young oratura sopra la n , ; the S ‘ 
the celebrated luthier, have decided in a fit of pious repa engaged by Jk Phil Sousa for é ft nce! ke " 
ration to raise a monument to Stradivarius But monu whicl celebrated 1 will give at Willow Grove, P nee 
ments have their destinies. Is Italy likely ever to see one lelp this sumnx Miss Bowmans engage t be rt u 
to Stradivarius? gins August 22, and will sing at tourteet nee For tt t é é 
nee t coming season the inger W e under the 
Debussy and Wagner.—There is today a reactionary ment of the Quinlan Inte t ul Ag y. She will , 
movement in France against Wagner. Its initiator was the y rt i pert i 
much Imired author f “Pelleas et Me inde In hi | that soot will be dif i ) se FeRFe 
brilliant chronicles of La Revue Blanche, Claude Debussy pearanes Miss Bow perat ( \ 
r ‘ ’ } 
does not stint his smart epithets and waggis! ymmet Lakme, I 1, Op Mart Gilda, ar é t ‘ 
taries on Wagner's works The “Bottin m il” is his oloratura parts S of cour ings all her rt : the the 
description of the Tetralogy Detma-Herve languages in which the operas were writtet As a wer 
t the (, n ede | ‘ d 5 


Witherspoon's Varied Art. MEISE DSS UKCWHS MSCS AN tmp! a eee, 
Herbert Witherspoon's : is largely due to his skill “it@!s have been given Eva Mylott’s Tour to Open in Montreal. 


in making programs as well as his ability to sing them 


This basso’s repertory is exceptionally large, covering not 


Peabody Conservatory Scholarships. l d Stat ( 


j 
only a wide range of classical and modern songs, but An announcement especi terest to 1 ica t ) 
many positive novelties the simpler ballads Mr. With y le by Harold Randol lirector of the Peabody tre et 
erspoon is no less effective than in those demanding a ervatory of M I the eff t r he ( t A 
broader and more dramatic style. His perfect enunciation nservatory would g 1 num ti three year e! 
is another factor t t ted largely ywward hi ps th i ‘ { 
brilliant success ps are fe ent 
‘ y with the f t t v 
Lisbon <« ebrated the S na iry w i pe ‘ Phe , ! ’ : 
cert f the master work thot f the Conset . ‘ 1 ; ept ‘ ¢ 





ISIDORE 


LAMPERTI-WVALDA LUCKSTONE 


SCHOOL OF SINGING VOICE PRODUCTION 


Interpretation Finish 


160 Boulevard Malesherbes PARIS NEW YORK 


(Place Wagram) PARIS, FRANCE May to October October to May 
All Communications to be Addressedto MAME. GIULIA VALDA Adéress 1 163 W. 76th St 


105 Ave. Victor Hugo Tel., 7493 Schuyler 


SPECIALIST INVOICEPRODUCTION|) ETHEL DAUGHERTY 
GABRIELLE GROSSET 8s tcn. crim Lat PR ree 


Moszkowski writes “le nvain jue Mademoise 


& ’ Maurice mm « 
‘ OF FICIER ad’ ACADEMIE (Trocadero) PARIS Daugherty aura de trés bon succés comme professeur.” 


~ CONSERVATOIRE INTERNATIONAL 


D’'OPERA ET DE CHANT 


; WASHINGTON PALACE, 14 Rue Magellan (Champs-Elysees), Paris 


Endorsed by M. Apert Carré, Director Opéra Comique, Paris Musical Directors: 
Faculty imciudes foremost Artists of Grand Opéra and Opéra Comique Mr. F. Réutmann, Directeur de la Musique et ter Chef d’Orchestre de l'Opéra 
GRAND PRIX (which includes operatic débuts in Europe) will be awarded by Comique 
; jury of which M. Massenet, Composer, is President 


All communications must be addressed to M- G. WASHINGTON LOPP, Busi- Mr : - : ; 
ness Manager. Stage Manager and Chief Instructor Operatic Class, Boston Opera Company 














Raymonp ROze, Ex-Musical Director His Majesty's Theatre. London; Late 
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in the great matinee performance of “Lohengrin” yesterday after- 


noon.—St. Louis Post Despatch, January 27, 1910 





Mr. Hansen sang with emotional intensity in the love scene and 


CHRISTIAN HANSEN, THE TENOR. _| SS iiscitunctitay Tone 


hristian Hansen sang Pinkerton for the r time 
ice combined beauty of quality with true heroic timbre € sang 


with finish of style He carried himself on the stage ith surety 


A Singer of Unusual Attainments with a Repertory of One Hundred Operas—His od dace Wis ee, das ta Tie ed Een, a, 
Brilliant Career. en redeemed Pinkerton from a hopeless cad , n , t 


ruary 13, 191 


Langendorff’s Glorious Voice. 


t pleasant impressions of One authority competent to pass judgment has declared 











who has sprung up sud ainl an he only the mos 


ristian Hansen. His he country and peopl hen asked what roles he pre that the compass of Frieda Langendorff's voice is that of 
the Northwestern rred to sing he sz “Pinkerton in ‘Madama Butterfly, @ soprano, while the timbre is that of a contralto. It 1s a 


attracted the eyes Postilion in ‘The Postilion o onjemeau,’ Turiddu in big, luscious voice, unlimited as to ~ wer, and as an artist 


was one Cavalleria Rusticana’ and Cani ‘Pagliacci.’” Lohengrin Madame Langendorff has succeeded in winning many en- 
is also a favorite role When asked to give the cause of thusiastic admirers in different parts of the country. She 
Hansen is a_ his success he said that, first of all, he must attribute it to has the West “at her feet,” and in the East, too, her con 
lived in his earlier summate art and the beauty of her voice have brought her 


Gifted with an unusually beauti- the musical influence under whi 
rs in Germany, Italy and prestige. One critic, after hearing Langendorff sing re 


range, power and quality, he days, and to the excellent teache 
academics, and is, further- America In America he has placed himself under the cently, said: “Her voice sends a thrill up one’s spinal 

tainments. Born of German charge of Madame de Rigaud, and declares that of all his column.’ 

are but few who have dis \ writer in the Scranton (Pa.) Kepublican declared in 


_ he belongs to the increasing, experiences with teachers, there 
of singers who are liber played the ability, knowledge and understanding of his voice his review: “She is one who can play upon the soul as if 


a member of the Imperial that Madame de Rigaud has. He is enthusiastic about her it were a harp of many strings.” 
ks she is a wonderful teacher of “bel Madame Langendorff will devote the entire season be- 


where, as a boy, young Han methods, and thin 
he attention of the Crown canto ginning in the autumn to a concert tour under the man 
ifterward Emperor Frederick, Some of Mr. Hansen’s hobbies are sculpture and paint- agement of Loudon Charlton 
musical ability of the youth, ing, wnich he discusses like an ex-cathedra master. Litera inidoeienbasiveniiceiinn 

place the boy under proper ture and poetry likewise fascinate him; but, above all, he Liza Lehmann May Extend American Tour. 
he was well trained in piano, loves to be out in God's free nature. He is a daring swim As is well known by this time, Liza Lehmann, the Eng 


with the best teachers in Ger mer and skillful dancer; plays tennis and golf and at skee lish composer-pianist, with a quartet of singers secured 


We napatiee 


he spent eight years’ running is more than pastmaster. He loves to travel and her, will make a second tour of this country beginning 
h and Italian, English meet new peopl All in all, he is not only a consummate early next October. The tour again is to be under the man 
of time became an accom- artist, but a charming man agement of R. E. Johnston, Mr, Johnston is endeavoring 
his operatic debut at Dussel During the coming season Mr. Hansen will be the prin- to have Madame Lehmann extend the tour beyond the 
til his engagement with the cipal tenor of the New American Opera Company, under Christmas season for the manager has received numerous 
his appearances in the opera the direction of J. C. Breil, in which capacity he will create offers for Lehmann concerts during the month of January, 
Dusseldorf, Munich, Wiesbaden, the tenor roles of two new operas, one a tragedy by Irene 1911. He is waiting Madame Lehmann’s decision, which 
d Vienna, culminating in a bril Berge, and the other an opera comique by Joseph Carl doubtless depends upon her engagements abroad. As it 
Opera House, resulted in a Breil The company will travel through the South and is, Madame Lehmann and her company of singers are 
ng man, On more than one West and then come to New York City Appended are a_ solidly booked until a week before Christmas, 
varlands and laurels, like a few press notices of Christian Hansen's work nats ‘ 
and once in Nurnberg he was hri 1 Hansen is s rely gifted dramati sor, and there is Francis Rogers’ New York Recital. 
e streets of that city y him in New Yor i ason that Ga Francis Rogers’ popularity has increased as a result of 
of more than one hundred Metropolitas eee ee | last season’s tour with Madame Sembrich. His following 
es him the readiness to as- , a ae oe oe rosie hegre pn among ake Oke B"S in America is large, and the fact that he shared honors the 


entire season with the prima donna was a source of general 
voice, gratification. Owing to the Sembrich tour, Mr, Rogers did 
not make his annual New York appearance last winter. 

physique, he has [his fall, however, Mr. Rogers will resume his interrupted 


his voice, the concert work, and the New York recital will be a feature. 
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with whicl usec ull ame tar stature 


The high the made a favorab! impression n rald wember 14 
rood to hear ‘ 
rhe consterna é 
] Amonasro, t i 1 ga he mos rrecab rai o in eard at 
raying th this theate he le demanc an opu ce , ibr lor 
VOCAL INSTRUCTION 
For four years the only assistant of the late G. B, LAMPERTI 
Authorized representative of his method 


ice is such that ae - apse aie: ; Berlin W. Landhaus St. 49 


rs now known in 





town with more 








there are probably y tenor Peace 4 ge * ie 2 re i F ‘ d = ; aaiingieds 
i Dalmores, Sawifl avalty. which te was wo wll cat we ay te awed HT OLS BACHNER 
5 transpose shengrit supporting his n ) singing y istrionic t PIANIST AND TEACHER 


Hansen ments of mt sane he Inter Ocean, Chicago, January 22 BERLIN 


tzka ¢ trud born nnal Isa, Christias \ Address: - - 36 Motz Str. 
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Raval Conservatory of Musi «= and DRAMATIC ART in VIENNA 


Instruction In all branches of Vocal and Instrumental Music and Dramatic Art by 75 eminent masters 
Terms begin on 10th of September. Admission also during the year 


STUTTGART, GERMANY Fee from $60 to $100 per annum, according to class Tuition Fee for each Masterschool, $160 per annum 

The Academy has also opened two Masterschools Newly added— Wa Dramatic School: Teachers, Amalie 
Masterschool for Piano: Teacher Leopold GODOWSKY MATERN  Fermane WINKELHANA — 

sie dilly aac Masterschool for Violin: Teacher Otto SEVCIK Fee, $80 per annam 


--== — For farther information apply tothe Office of THE IMPERIAL ROYAL ACADEMY ef MUSIC, VIENNA, Ill, 


} ween = 4 now con- 
ee 
metre! Method “The tradition JOACHIM espe 
2 cially in the first aliegro (Decthoven 
batter aes il teacher of this famous ad concerto) was very evident.”—Voss- 
7h A he tatits : P + hot, ische oy of Berlin. 
1 and Be ndorsed upils ap 7 “Ah endowed violinist. He 


re a musical audi render: - e Brahms’ concerto in 


Pigs ss a Address: Care Concert Di an absolutely masterful manner. His 
¢; also to pian rection playing is 2 amagones A 


ry ! it I \pply, Eisenstuckstt 16, Dresden, | t ¥ WOLFF, Berlin, Ww. Flottwell St. 1 * tone and BE ae ; Sane utsche 
uny ages Zeitung, 
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COLUMBUS MUSICAL RECORD. sume her former place in the church quartet, where she a donna was splend aad a ra aS receptor 
Cotumsus, Ohio, July 28, 1910 vas thoroughl red at appreciated na aaiee oot 


d | 
The outlook for music in Columbus this season is most RRe Madame Tetra was in 4 ee, & eng 




















encouraging. One of the latest announcements is the Pitts- Mr, and Mrs, Wilbur Thoburn Mills will spend their va sepia, a fei « 
' 38 - : , tj t ¢ Morich “Pee. MM 131) ¢] ce ace a ee - ” sy é - 
burgh Orchestra, with Madame Schumann-Heink as sol cation at East Moriches, L. ! Mrs. Mills is the gamist OF; M 
ist, February 27 Madame Schumann-Heink is one of the Broad Street Methodist Churcl In her absence Nina Den Ex; 
most popular soloists Columbus has had, a fact proved by ™s, a pupil, will preside at the organ 1 
the box receipts She has been heard in song recitals i \ SMITH 
and as soloist with the Philharmonic Society in ree 
choral works, but this will be her first appearance with v1 Tetrazzini as Lakme in London. 
chestra in Columbus The event will be eagerly a iticipated | following notices fer t Madame Tetrazzini's tr 
® h as kme in t giv it Covent Garden 
Hedwig The obald, a gilttec olumbus sopra! will marry Tune 19 . ? ® 
early in the autumn " te As Lan- 
caster is adjacent to Columbus, there is ype that Miss a i: : . ; éoudiateenl 
Theobald, as Mrs, Dr. A ry not be entirely iinoe ri 
lost to Columbus rhe past two years she was a pupil 
Shakespeare of London and La Grange of Paris and has 
been teacher of singing in Ol University at s In Ma mea S 
Ohio. t 
zs Fr 
Claire Graham Stewart, a arming Columbus sopran H 
has announced her engagement to James Taft Daniels, man 
izer Of the Central | elephone Company, in Colum 
| Che marriage will bably ke place in the urly : 
autumn “ 
nRre f i 
Dr. and Mrs. William King Rogers and daughter, Juliet, 
will go to Kennebunkport, Me., for the balance of the sum . 
mer Phe irney will be made by motor car, beginning M 
\ugust 2 
ne 
Alice Speal ‘ alt t birst Congregat 
Church, is spending her vacation at Long Branch, N, J Reed Miller at Knoxville. 
nme, th following pre t t t 
Lucille Pollard Carroll has gone to her country home in ppeat é Knoxville, Ts ) 
Southern Ohio for a much needed rest. Mr-. Carroll 1 
only Moszkowski representative among the Columbus teach 
ers of pian 
mneRe 
Mrs. Roy Brooke Smith is spending the vacation period 
in her lake home at Ludington on Lake Michigan he 
cottage is called “Buckeye Cottage in compliment to her 
native State 
7 Se 
Emily Church Benham, of Columbus, who been in 
Berlin studying with Josef Lhevinne since June, 1909, ts ex 
pected home in November. Miss Benham, with a party of 
musicians, attended the opening of the Passion Play at 
Oberammergau i 
nRre 
Chere is a street railway strike n at present which ha 
entirely paralyzed all matinee musical i kind of ent 
tainment Columbus people enjoy very much. Tuesday ever 
ing Mrs. Charles C. Higgins of East Broad street enter ‘ . by E. F. Foley. N.Y 
tained with a charming musicale he artist was a splen rETRAZZINI AS LAKMI 
did young tenor, Howard Lyman of Boston Mrs. Wil 
bur Thoburn Mills was the artistic accompanist eh ' 
i 
mre , 
Mrs. Herbert Pallen, the brilliant young soprano of nae 
Broad Street Methodist Church, who resigned from the cr 
church quartet a short time ago to remove to the North 
west, has returned to Columbus, where Mr. Pallen has re ey y- the | —e 2° eet. S wick } ' y 


‘allen will probably re 


mutt ARONSON HOWARD WELLS gry, yi eLLe 
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the Royal Theater, Neustadt, and then among other incite 
the “Zigeuner Baron” will be given, in which Frl. Seebe 
and Krl. Falieri, lately engaged at the Royal Opera House, 
are to take the leading parts. Another feature remarkable 
for its novelty here is the introduction of operatic and 
theatrical performances at popular prices, This is as it 
ild be; the opportunity to enjoy and profit from such 
performances should not be to the 
Volk whom the real talent and genius generally 
spring, more than from the plutocracy, or aristocracy) be- 


shot 
rendered unavailable 
(irom 


above their means. 
eRe 

Frau Boehm van Endert has signed a five years’ contract 
with the Frl, 


Kammersangerin 


cause of prices 


Berlin Royal Opera von der Osten has re- 
the title of the King of 
Von Schuch has been so ill as to be compelled 


ceived from 
Saxony, 


to resign all thought of directing the Strauss performances 
at Munich, 


rhari’s 


much to the disappointment of all concerned. 
reports of these performances, written to the Dres- 
den Anzeiger, do not place them so high as those of our 
Dresden opera, but assign them only to a certain respecta- 
Yet to Edyth Walker’s Elektra he 
unequivocal and unqualified praise, placing her presenta 
of this role 


ble mediocrity. gives 


tion attainment. 


at the very acme of such 
eRe 

Hotchkiss Street, the talented baritone 

from Cleveland, 


| urope 


(,eorge young 
who has been completing his studies in 
Dresden, 


His seventh year of 


with Leo Sparks, is opening a studio in 


where he has several talented pupils. 
caching begins September 1. 
neRe 
At the Zwickau Schumann 
daughter of Frederick Wieck 
mann-Wieck, an 


lived 


festival, Marie Wieck, 
sister of Clara Schu- 
where her 
was asked to take part 


still an 


and 


old-time resident of Dresden, 


father and taught for years, 
and is 


temperament 


Irl. Wieck is nearly eighty years of age 


example of energy and lively seldom 

reported that 

irs of his illustrious grandfather. 
neRre 


writing, the past and present are vivid 


irseval VI” 


seen 


Ferdinand Schumann is compiling 


this moment of 
yntrasted—"P 
lirectly the doors of Musica Courter bureau 
he “music” of the motor was plainly to be heard, Later 
landed at Hellerhof large multi 
yple and military and municipal authorities, 


has just flown past us, almost 


above the 
in the presence of 
> OL pe also 
Prince and Princess Johann Georg, the Crown Prince, 
the 


This is the 


fairly re- 
first 
landed the 


Friedrich, air 


ihs of the 


and Ernst 
huzzi people 
airship to Dresden. As it 


Prince Christian 


sounding with the 


aerial visit of any 


national hymn was played, in commemoration of the na 
tional this achievement 
has for the great German nation, an event which has been 
iW rited for 


significance which great German 


a thousand years. The ship is seventy metres 


long and makes an imposing sight Five or six persons 


were seated in the gondola in its flight from Bitterfeld to 


Dresden, After the Labia Prince and Princess ‘shone 
boarded the airship with those in charge and mounted 
again, flying over the city for about twenty 
Query: Will not the “music” of the airship motor add 
variety to the “music of the spheres”? 
unre 
Besides the Zwickau festival, the Reger festival at 
Dortmund, the Zurich Musik-Fest and the Oberammergau 
Passion Play, not to speak of the Freilicht Theater at Her 
tenstein near Lucerne, have drawn nearly all the promi 
nent musicians of Dresden from the town. Of this latter 
we hope to write at length soon, as it is a long devoutly 
wished for consummation, by poets and dramatists, 
has become a high and actual achievement 
zee 
An Albert Fuchs Society has been formed in Dresden 
for the furtherance and propagation of the works of this 
lately deceased and 


minutes. 


and 


much regretted composer, whose 
achievements in oratorio marked an epoch in this form 
of composition, 
nnre 

Dr. Hugo Daffner, critic of the Dresdner Nachrichten, 
has published a “Denkschrift” or pamphlet, on the “Science 
of Music and the University,” through the firm of Breit 
kopf & Hartel. It is a plea for the deeper study 
investigation of music as a known 
Chopin editor, Royal Hermann Scholtz, 


for many years recognized as one of the best German in 


and 
science. The well 
Kammervirtuos 
has received the title of Professor 
August, King of Saxony. 

nner 

a former pupil of Iffert and in 
late years of the great baritone Meschaert, of whom we 
sent you glowing accounts early in the season, 


terpreters of Chopin, 
from Friedrich 


Theodore Morcheuser, 
been 


has 


engaged by a five years’ contract for the Dresden 
opera. nner 

Another important discovery is the voice of 
Herr Schlebusch, of Frankfurt, 
ered there by Riidiger, whose pupil he has become. It is 


prophesied by many here that in Sch!ebusch Dresden has 


court 


the young 


baritone, who was discov 


found a legitimate successor to Scheidemantel. His career 


is said to be assured so soon as he has finished his studies 
At a lately by Fri. Wallowitz, 
was attended by many members of the aristocracy, 


genjal young baritone sang. Fr: 


which 
this 
1 Scholtz made known 
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talent 
her Dresden friends, 
music by Schumann, and a ballade of Shelley’s, mu 


in melodramatic recitation quite new to many 
She gave Hebbel’s “Schon Hedwig,’ 
sic also 
which her 


Professor Scholtz. 


Schumann, was most effectively played by 
Frl 
then gave some dances aiter her own conception, the first 
the Schu 


by 


husband, Scholtz, her daughter, 


being Schumann's “Lotusblume” and second 


bert’s “Der Tod 
some others in lighter vein. 


und das Madchen,” to which she added 


Fri. Scholtz shows such tal 
ent and power, such originality and beauty of conception, 
made 


as to instigate the inquiry, why this should not be 
Wallowitz 


gs by Schumann. She 


=| 
ub 


known to the art loving public. Fri sang in- 


terestingly two groups of son repre 


sents the school of Frau Prof, Orgeni. On the same after 


noon she had previously held a pupils’ recital, when her 


many pupils reflected great credit on her careful teaching 


Frau Prof. Orgeni, by the way, has returned to Dresden 
nue 

Frau Dr. Vogel, who accompanied the singers at Fri 

Wallowitz’s recital, is a pupil of Professor Scholt i 

whom he has some reason to feel proud, as she has an 


exceptionally beautiful tou and tone and much elegance 
in her performance generally, with a marked refinement 
and poetry of conception. All this came clearly into evi 
dence at her “Afternoon Concert” in her town tasteful 
apartments, when she played the Schumann “Variations 
for two pianos, with her sister, rl. v Franke, als 

pupil of Scholtz. At this « ert Schlebusch sang songs 
of Schumann, making thus a sort of debut in Dresden and 
convincing his hearers at once of the uuty of his voice 


and of his power and feeling in interpretation. Fri. Wal 
I 


lowitz sang songs of Scl thereby show- 


imann and Chopin, 
-ell | | nd lad. He 
ing an excelent school; id a very young iad, fiert 
Philipp, played some violit i with remarkable finish and 


security. Herr Prof, S It losed the program by some 
Chopin soli, played in his usual fine and musicianly man- 
ner, much to the manifest delight of his charmed hearers 


Frau Prof, Scholtz recited here also with marked dramati 





power the ballade of “Schén Hedwig,” by Hebbel, set t 
the music of Schumann, most impressively played by 
Scholtz. Frau Scholtz was a pupil of Cornelius and stud 
ied this work with him per From Frau Prof 
Scholtz comes the new the great success of pupils of 


brothers, 


her 


Willy 


in ensemble for two pianos, in 


rn, the well known pia 
have 


Vienna, who fur 


made th 
instrument The Neue Freie 





teacher 


of that 





enna Musik-Zeitung bring highly laudatory notices of such 


pupils as Viola Thern and Gisela Springer, among others 
Special emphasis is laid upon the talent and per lity of 
Viola Thern, who is described as a newly ascending star 


in the musical horiz 
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1 late in the 


irred 


ne 
An ] 


out all the leading musicians of 


event which ocx 


" ' 
Dresden, nearly was 
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Roland Bocquet soirée, given at the Haus Pohler, Villa 
Angelika, for the audition of this talented young musician s 
compositions, the instigating and inspiring spirit of this 
affair was undoubtedly that of the genial st 








from Cologne, lately settled in Dresden, Herr Wernow 
who is in fact a remarkable pianistic gemu s rie playet 
the sonata for violin and piano, in C, op. 14, with Fr 
Matthaes, who has lately studied wi Carl Flese ot 
Berlin, and has thereby gre atly proved her style at 
finish. As Herr Wernow declares, this 1s herrliches 
Werk.” The “Canicule,” op. 19, is ful di orig 





ws also a 





nality and 





treatment 





pecially in th 


y 


and interesting harmonizatior 
13, No. I, 


accounts have been sent 





and Rivieria f: 





you on another occasion 


it to say that each new hearing strengthens 
made by these works as 


to a marked m 








Che songs of Bocquet have long been recog 
rare beauty of conception, their marke riginality and the 
eautif h onizations and unity of the mpaniment 
vith that of the song d poe Chey were t t 

st gly rendered y € ss iritor ( Deck 
charming young soprano, Fri, Fal the fine 
promising tenor, Dr. August laa 5 pup lfter 
ind latterly of Rudiger, w the way, seems t 
nost excellent teacher Dr. Faas, it eportes iunds 

fair way {f being engaged ere | i 
voice and equally 1 il power terpret I \ e 
close of the program t e wer juet 
ind Wernow, and the mposer’s works evidently lett 
impress ipon his interested hear« 

n ne 

A rich prog i prepared Mr. Sherw 
pupils’ recital and wed works I Choy 
Schumann, Beethove I $ 1 R n \ the 
work was most highly creditable, a A part 
teresting sight was the y g daughter of Mr. She 

t only ye 1 2 p y 

iclal ship it ty tne i r 
ve ( m < ce r I « p 
performance that afforded r y t-- <a I 
t pertorme the t ] 
ind of thes ire Ss f ering e > ! 
oncert tn nent, w I t ind gre 
repose, al M } ery 1 ‘ retat ( 
the first t ec ve ) ' 
iri, | ers | ying I e \ | ise | { 
and the famous R te staccato etu C, deserve 
esecial nd honor enti i ne { 
displays all the qualiti a i I ‘ ne 
pianist Any t ‘ t e congratulat 
talent to trai B. F 
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MUSICAL CONDITIONS IN SALT LAKE. 


noon, 
Miss 


next 


ompanist 


luncheon 


the 
ntal 


rhere have 


throug! 


instrume 


ve proved 

e musi 
in Juartet; 
Mixed Quar 


W. Summers 


jan 


nty-live male 
Josephine 

Me 
Imperial 


vill 
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{ sOpral > 
(pianist ) 
inger of Chi 


Dinwoody 


Hazel 
il studies, that 
they 


ind 


i.vans 


making 


are 
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Pyper, H. S. En- 
an orchestra under 
“Mar 


present is in 


in her recital by Fay Loose, George’ D 
sign, J. D. Spencer, M. J. 
the direction of J. J 
tha” essfully 
the m 


Brines and 
McClellan. The 
Miss Gates at 


second act of 


Was suc 


given 


yuntains, She will leave for Europe some time next 


month 
a 
Utah musical 
This 


( ‘oop 


The of will establish a regular 
the of 
the 


a two months’ 


University 


conservatory course tor season Igio-I1gi! 


department will be under direction of Squire 


Mr, ¢ 


least 


oop leit Saturday for vacation in the 


RR 


[he Harmony Glee Club has recently been organized 
are W. C, Castle- 
president; J. S. Morgan, 


with 


member Che officers 


ident; A, E 


treasurer ; 


vith twenty-five 
Braby, vice 
Fred. (¢ 
Alvin 
public 


Park, 


weekly 


ton pre 
secretary and Graham, 
H. S. Ensign 
They 


organization, 


manager, 


and Beesley, assistant direc 


first 


Liberty 


director 
made their sincé the re 


it the 


tor appearance 


suc 


with great 
Hande 


July 14, 


cess rhe club is holding rehearsals in 
Hall 

zeRe”e 

the 


home of 


of the 
Mrs 


lorence 


Musk 
June 


(con 


rhe la American 
Society was held 


28 Those 


meeting for year 


at the Charles Read, 
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Brockway’s Opera Lecture-Recitals. 


The news that Howard Brockway, the composer-pianist, 
will take to the lecture-recital field this coming season, has 
Mr, Brock 
is far better equipped for this work than most of 
the that his 
style of delightful 
play his own illustrations at the piano, 
a great boon to students. Mr 
“The Latest Word in Opera,” 
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advancement 


society 
Artistically 
marked 


young and charming singer has 





ACMILLEN 


SEASON (910-11 


Direction: 


HAENSEL & JONES 
One East 42d St., New York 





me. von KLENNER 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


lal Courses ta Methods of Teaching, Lectures and Recitals 
POINT CHAUTAUQUA, CHAUTAUQUA LAKE, N, Y¥. 


BEGINNING JUNE 27 to SEPT. 1 
rerme, etc., Address 301 West &S7th St. 


GE LESLEY MARTIN, bet casto 


STUDIO: 1425 BROAD WAT, HEW TORE 
SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan 
ley, Estelle Ward, Ruth White, George Bemus, 
George Gillet, John Hendricks, Dr. Eugene Wal 
ton Marshall, Fiske O'Hara, Horace Wright 
Mabel Wilbur, Winfred Young, Edward Foley, 
Albert Wallerstedt and many other singers now 
before the public in opera and church work. 


: WERRENRATH 


Spe. 


For 











Successors to the Welfeeha Bureey 
1 West 34th Street, New York 


Residence: Maries Cour t. Cor, 179th Street aed Sreadway few York 





aZzO4<z>D 


r Management: THE QUINLAR INTERNATIONAL MUSICAL AGENCY 
L 
D 


labos L285 and 


Theodore Habelmann’s Operatic Schoo! 


909 West End Ave., Bet. 104th and 106th St. Subway Station 103rd 


‘Pees, 7099 Riversiae NEW YORK 


Charlotte LUND 


SOPRANO 
In Europe until October. Care DELMA-HEIDE, 30 Rue Marbeul, Paris, France 





THE UNIVERSITY SCHOOL OF MUSIC 


Affiliated with the University of Nebraska, Lincoln 


THE GREAT SCHOOL OF MUSIC IN THE WEST 


40 Instructors, 700 Students in 1910 


Complete Courses In Every Branch 


Send tor Catalog now 


Not a More Comprehensive School in America 
WILLARD KIMBALL, Director 





Joseph 


ALKI 


The Great Russian Cellist 


Assisted by 


SEASON 1910-11 


SOLOIST WITH THE PHILADELPHIA ORCHESTRA, Jan. 20-21, 1911 
Management: R. E. JOHNSTON, St. James Bullding, Broadway and 26th Street, NEW YORK CITY 





Giuseppe GANIP ANARI 


For 12 years leading baritone of 
the Metropolitan Opera House, will 
take « limited number of pupiis 
this winter. Applicants to be seen 
by appointment only. 


668 W. End Ave., near 92¢ St., Hew York 





SCHUMANN-HEINK 


in America Entire Season, 1910-1911. 


Direction: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors to the Wolfsohn Bureau, 


THE STEINWAY PIANO 


Tour Now Booking 


1 West 34th Street, New York 
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Reciprocal relat ‘ tablished wit Harvard University list, Jose Malk a S present H . “FAELTEN — 
afford pupils special ad tag f terary study sides playing at n ‘ ert | d, M 
Sy mire Preset PIANOFORTE SCHOOL 
a ae the management of R. E. Johnst The tour to extend 
as far as the Pacific Coast Mr. Johnston has booked CARL FAELTER, Director 
young Malkin with several orchestr inclu gt P 
iobte O) tthe R 30 Nuntington Avenuc BOSTON 
adeiphia rchestra and the KNussian symp © artist 


wil play at many club concerts in all pars of the cowtty. | NAP, IDA SCHOOL FOR GIRLS 


6 Miles trom Sesten 










Alice Preston at Newport. A sreperstory aad fnishl for bining a delight 
ful me life ith excepti 4 pportunities for all-round develoy 
"¢ t fr ' lable for 1 : oie = nes ‘ oe 1 el j ’ 
A number of free ar . : ° C. 2 e t Newport, R, |, a wt — oe, ee eee See ee 
RALPH I ngagement ‘) July 22, at a large dinner le Music d srtment ir harge fe nent teachers in all branches 
en bw her ister, the artists were Miss Pre ‘ special direct w a i IMI r. NEWTON MASS 
SCHOOL OF PIANOFORTE 
= PLA YING 
Steinert Halli, Boston 
SPECIAL SESSIONS BEGIN June 6 
TEACHER of hg th Method.” Recital, Oratorio and Opera SPECIAL COURSE FOR TEACHERS 





Teacher of Bettina Freeman, formerly of the Boston Grand Opera Co., Mrs. Doris Kessler, 


Se arlis P aliens California: P « Goulet. coloratura soprano; Alima Wallner, 
é — ‘ are ~y T, oaity ; hapel. Rroadway ar : ro ba New Yor rk, Fh Chaska H. ¢ te ty _ JOSEPHINE teri, 4% SOLOIST BOSTON FESTIVAL 
sol F U list Church Vorceste 

jetta Date yremse Reside bt St ~ iio 12 Westland Ave., Boston. a , i conta o or ieee 

KATHERINE LINCO Solo 4 Maviland Street SOPRANO 138 Tremont St. BOSTON 
CLARA E. MUNGER gement: Mre. PAUL SUTORIUS, At ak 9 
TEACHER OF SINGING oo 1425 Broadway, Friday, Saturday, Monday 

i177 Huntington Ave. Boston BOSTON : S14 Pierce Bullding 











FLETCHER MUSIC METHOD 




















Dramatic Tenor, THE ORIG'NAL ANDO ONLY PATENTED MUSICAL KINOERGARTEN 
Bestes doers Company besten ANO SIMPLEX SYSTEM OF AMERICA ANO EUROPE 
- Concert—Reclital . Pp , " P ; 
t Christian Mesegemect SURGSTULLES, EVELYN FLETCHER-COP 3) YORK TERRACE. BROOKLINE. Mass 
, 521 Woshiagtes Street, Boston, 
Oratorios, Recitals 
and Opera 


Teacher of Singing 
STUDIO: New Centary Baliding 1 177 Beatiagton Avenue, Bester 


iat HUBBARD = 
Arthur J. Instruction 


No. 159a Tremont Street - - - Boston 
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Siegmund von Hansegger’s name into the 
matter, 
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much to do with his Hamburg and Berlin duties. 


July 9 brings 
Vienna Opera muddle, but he will not consider the 


r he is at work on a “grosse symphony,” and has, 
aition, 
July 10 brings Gustay Mahler to the front, recipient of an 
but he also 


win Felix 


offer to resume his former position in Vienna, 
Influential 
Munich, 
hip, but Mottl reports that he has not been 
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for the much desired and discussed Vi- 
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neither does he expect to be 3erlin, 


proached in connection with the Opera affair, He declared 
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for Musical 
most vital personalities in the 


7 The 


are transl 


musical world 


old on July most nervous, tireless, 


f directors, whose spirit never seems to rest, 


BORCHAR 


has lived a half century in spite of his habits and distrac- 
He today commands as much musical youth as a 
twenty-year-old. A whole school of directors and opera 
reformers are his followers, all of whom have umbrageous 
black hair, Jesuit shaped heads, piercing eyes behind big 
eyeglasses, jerking shoulders and stamping feet. One may 
laugh over this, but the Mahlerites know how difficult it 
is to get away from the compelling influence of this most 
original personality.” After a description of his early life 
and career, we come down to his directorship in Vienna, 
where he was considered a tyrant who was obliged to go 
because of his lack of diplomacy. “He went away, but 
absentmindedness left his decorations in his bureau 
—for his successor, as The 
understood this accumulator 
In spite 
Perhaps 


tions, 


in his 


drawer he afterward said. 


Americans, who called him, 
of artistic energies much quicker and better. 

of this Mahler was not quite content over there. 
he could not accustom himself to the peppered eatables 
and iced drinks, or he missed his air-bread 
(Luftbrod) and his health food ( Nahrnisse )—one 
cannot know of this for a certainty with Mahler.” Of the 
composer Mahler it is recorded that “he storms into the 
woods at five in the morning, bread in his pocket, and re 
the thicket into which he 
until hunger and weariness drive him home in 


salad, his 


nuts 


mains there unfindable in has 
crawled, 
In the weeks during which he composes he 
best friend 
It is charac- 


the evening 


is completely ‘absent, even though his had 
traveled around the earth to speak with him. 
teristic that hotel porters, cab drivers, conductors, etc., roll 
with laughter when they have to deal with Mahler. Here 
he jumps out of a cab without paying, and there he goes 
and rushes out before he 
theater. 
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ler’s rehearsals here recently of his eighth symphony were 
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Americans would consider him a picnic or a circus. 
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after changing a thing four times the original scoring 
He does not mind the general laughter and 
ironical remarks in the least. Mahler is so possessed with 


his work as to be beyond comprehension. He is 


grossed that he 
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He directed his second, sixth and seventh symphonies here, 
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can speak only with people who are interest 
ed therein Mincheners Mahler is no more a stranger 
and in September he will also direct the premiére perform 
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that a 
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ance of his eighth symphony 
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and original personality is with us 
for time 


him what one pleases, one must admit great 
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tival will be Exposition 1910, under 


PIANIST 
SEASON 1910-11 
Concert Direction M. H. HANSON 
437 Fifth Avenue, New York 


KNABE PIANO 








Helena 


MASON & HAMLIN PIANO. 


Management: HAENSEL & 


LEWYN 


JONES, DEAST 42nd STREET, NEW YORK 


PIANIST 


FIRST 
AMERICAN 
TOUR 


JORGE G. BENITEZ 


TEACHER OF SINGING Studio: Carnegie Hall, New York 
Indorsement by his teacher: 


“Jorge Benitez I consider eminently suited to impart the art of 
singing in al! its branches. There is no doubt that — fe student who 
diligently works with him will find great benefit therefro 


EMILIO de GOGORZA 





| U.S. KERR 


BASSO CANTANTE--Song Recitals and Oratorio‘a specialty 


For 8 ookings Ad¢cress: 638 West 143rd Street 


- New York City 








FLORENCE 


PERSONAL ADDRESS: 





Phone, 1192 Newark 


MULFORD 


79 Halsey Street, Newark, 


Mezz0 Soprano 


Fermerly with Conried Metro- 
politan O era Company 


Under Exclusive Management of 


HAENSEL & JONES 


No. 1 East 424 Street 
NEW YORK 


N. J. 





“SPE 
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CON TRALTO 


204 West O4th Street 


Management: THE ry ‘nTERMATIONAL ba 
GENCY, Successors te the Wolfse 
1 West 34th Street + >) York 





DR. AN. J. GLOGNMGLMER 


Compeser ot the Cantata, “Consecration of Arts’’ 
ADVANCED PIANO INSTRUCTION 


Address: 544 West 136th Street : New York 





“Effective and Musicianly Plano Playing’’ 


GUSTAV L. BECKER =... 


New and advanced method, based upen scien- 
tific pedagogical and aesthetic principies 

32 YEARS OF PRACTICAL EXPERIENCE 

Address care Stoloway Hall, 109 East 14th Street, Rew Terk City 


YuunMERO 


THE EMINENT HUNGARIAN PIANIST 
Management: The Quinlan International Musical Ageacy 
STEINWAY PIANO USED 1 West 34th Street, New York 
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the auspices of the “Soci¢té Francaise des Amis de la 


Musique,” and the patronage of a number of distinguished 
Frenchmen headed by M. Falliéres, President of the Re 
public, ministers, officials, musicians and members of the 


press; also a German committee consisting f Prince 


Heinrich and Prince Ludwig Ferdinand of Bavaria, and 
many prominent officials, merchants, literary and musical 
lights and the press. There will be three orchestra con 
certs, also two matinees devoted to chamber music and 
songs. The Miinchner Tonkiinstler Orchester, the Madri 
gal Society (director Ingenhoven) and prominent soloists 


Benedict and Beatrice” 


presented by the 


will be the chief factors. Berlioz’s “ 
and Cellini 


under Mottl’s directior A 


“Benvenuto will be Opera 


complete oversight French 
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EGERN AT TEGERNSEE IN THI ALPS 
composition from the classic to the present day will be 
presented. 

nRe 
Mr. and Mrs. Arthur Mees and Dr. Mees are spending 
part of their vacation here. Arthur Mees will visit Lor 
don before returning to direct the Worcester, Mass. festi 
val in September Dr. W. L. BLUMENSCHEIN 


Borchard Meets American Society in Paris. 

Adolph Borchard, who will make a neert tour in this 
country next season, was recently a prominent guest at 
the second reception given Paris by United States Cr 
sul General Frank Mason and Mrs. Mason, held at 107 
Rue de la Por Che pianist played, to the great delight 
of the brilliant company, whk included 1 t of the 
\mericans prominent in society who were Paris at tl 
time, Among those present were Mrs. David J. Hil!, Mrs 
Theodore Shonts, Duchesse de Chaulnes, Mrs. Dean Ma 
son Judge and Mrs. Lefevre, the Misses G. and V. Ham 
ilton, Mr Daniel Manning, Mr Travers Lewis, Mrs 
Beach Grant, Countess Spottisw od Mackin, Mr. and Mrs 
S. Smith, Mrs. J. L. Griffiti wife of the American ( 
sul General in Londor Mrs. Richard Whiting, ¢ tess 
de Coetlogon, Miss H. Stanle Mr vd Me ( Scholle 
Mrs. and Miss D. W. Dougherty, Governor and Mrs. Wi 
liam Sprague, Mr. and Mrs. Step! Barned, Mrs. M. H 
De Young, General ar M Kirkpatrick of Closebur 
John James, and Miss 7 Stoatee 





SYMPHONY SITUATION IN DENVER. 


Denver, Col., Tuly 


Mrs. J. H. Smissaert, pianist, w 


August ro until September 1, to enjoy a well earned va 
cation. This capable musician has decided to give severa 
public recitals during the coming fall and winter and t 
limit her work strictly to teaching t w the pla 

outlined will require reducing her present large classes 
materially, Many applicants for instruction, no doubt, will 
meet with disappointment. Mrs, Smissaert’s decis to 
ippear frequently in concert will be ft by musi 
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College of Music of Cincinnati 





The School with the Highest Artistic Standards 
LOCATED NEXT TO GREAT MUSIC HALI 
Offering every advantage for musical and dramatic culture with Courses in all 
branches Eminent teachers. College bas its own Orchestra, Chorus, School of pera, 
String Quartet, also Theater and Concert Hall Write for full catalog and Booklet ( . 
telling of splendid positions now held by former pupils 
A. J. GANTVOORT, Mgr 


CINCINNATI MUSIC HALL 


College of Music of Cincinnati 


Cincinnati, Ohio 





NEVADA 


f@™ WanderWeer Miller ¢ s 


IMecemmor-Soprancoc Toeomor 
Meénagement: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 
Soccessors te the Welfsche Sereae 1 West 34th Street, New York 


‘Loree AUSTIN 2° 


RECITALS, CONCERTS, MUSICALES, TOURS 
WEOEF? FOIE oes 


Porsena! Address: 133 E. 34th St. Tel . 1849 Madison Square 
Exclsive Binegemest; MAARC LAGEN 

Baptist Church, New York, and Concert; Mabe! Pickard, Toronto, and others on application. 

a : H. E. NASON, Secretary. STUDIO: The Chelsea, 222 West 234 Street, New York 


HISSEM: DE MO Ss 5 soreane 
Madame JEANNE JOMELLI 


in America 
B Last Season tn A ¢, Metropolitan 
cians neeineanemneneniit. 1 East 24th Street, .. —-_ s ee . . 

















SCIENTIFIC VOICE CULTURE 
Some prominent pupils:—Lillia Snelling, Metro 
Cora Remington, Fifth Avenue 


LAURA E. 





*hene, Mw? River 
snens CHARL TOM, Manage: 
Caraegie Hal! few York 





New York City 
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pense of the public, and if they show promise they go on 

to the greater schools, where again they receive a practi- 

cally free musical education. Later they are attached as 

paid students to some opera house, theater or concert hall 

‘Having no monetary anxieties, they can afford to wait 

until they are really fit to appear in public. But in Eng- 

land the young artist, having no State or public support, 

appeal to the public before he is ready to do so, 

result that his interests and those of music in 

suffer. The only hope that I can see for music in 

for some millionaire to put down one million 

ast that is needed—for the real furtherance 
ncouragement of native talent and national music.” 

Ree 

glance through the programs arranged for the series 

weeks’ promenade concerts by the Queen's Hall 

proclaims the continuation of the same high 

f program making established by this organiza 

many previous seasons Of summer concerts 


general scheme keeps to much the same lines as in 


mer years, respecting the classic, symphonies and 
Monday evening will continue to be re 
works of Wagner; for the Wednesday 


% venings a classical program with a symphony has been 
iter 4 


svelte ranged; the nine Beethoven symphonies to be given in 


otra chronological order will again be the chief feature of 
in Som lriday evenings, while Tuesdays, Thursdays and Saturddys 
ire the popular nights. The names of Bach and Mozart 
ure prominently on the classic Friday evening programs, 
with the introduction of many vocal numbers from 
the former, the programs present an intet 
Among the more unfamiliar works to be 
finale to Borodin’s opera “Wlada,” Richard 
certo for horn and orchestra, and several of 
nphonic poems also, and the Brahms “Four songs 
male voices with horn and two harps,” for which 
\lexandra Vocal Quartet has been engaged All in 
ittractive and educative series of concerts have 
nged The soloists include Charles Mott, John 
Edith Evans, Rebert Burnett, Albert Fransella 
Kingston, Mrs, Foster Salmond, Jacques Renard, 
iroli, Héléne Morsztyn, Eleanor Felix, Thorpe 
Vernon Warner, Esta d’Argo, Gerard Zalsman, Ar 
tterall, Hine Hatchard, Auriol Jones, York 
Myrtle Weggy, Alfred Kastner 
s Hay, Herbert Fryer Maud Santle 
Wertheim, Webster illar, Alice r, Antor 
\rthur Cooke, Laura Graves, ©. Brain, 
oldi, Herbert Heyner, Jean Marcel, Edith Miller 
Williams, Cecil Baumer, Alice Motterway, Mar 
Hayward, Robert Burnet, Ada Forrest, the Miss 
ind Cecilia Satz, Sara Crook, Frederick B. Kiddle, 
Wormald, O'Neil Phillips, Violet Oppenshaw, Elsie 
Florence Schmidt, Ivonne Astruc, Amy Dewhurst, 
irkwood, Phyllis Emanuel, Herbert Brown, Laura 
Polyxena Fletcher, Josef Reed, Alice Tristram, 
Maiden, Christian Carpenter, Alice Motterway, 
on, Greta Rost, Hamilton Harris, Ernst Levy, 
Mr rman O'Neill, Joseph Cheetham, Marie Novell 
Walter Reynolds, Ellen Beck, Carmen Hill, John Lind 
Eve Simony, Maurice Sons, Wilfrid Douthitt, Johanne 
Strockmarr, Humphrey Bishop, Wilfred James, Webster 
Millar Arthur Newstead, Dora Gibson, Josta de B 
Powell 
| an A 
nteresting event was the “Talk on American In 
given by Charles Waketielk idman, at tre 
lenry nley, July 19 he vocal illustration 
ided the “Four American Indian Songs,’ 
known on the meert platform im America, cal 


forth most enthusiastic praise and enjoyment for their own 


unique beauty and for the exquisite interpretation given 
them by Charles Mott, of the Royal Opera, Dessau. Mr. 
Cadman’s analysis of Indian music and the beauty of the 
themes of the Indian songs of prayer, ceremony, of the 
chase, and in fact of every incident of any importance in 
the life of the Indian, is, as presented by Mr. Cadman, a 
subject of great interest historically and esthetitally, Five 
Omaha Indian Flageolet Love Songs, as played by Mr 
Cadman on an original Indian flageolet, was an episode in 
the evening’s work that charmed exceedingly. Among the 
very interested audience was Liza Lehmann, who 
was not alone most complimentary of the four idealized 
American Indian songs, but also of the splendid voice 
and artistic delineations given them by Mr. Mott, who has 
been coaching all summer with Henry Stanley and re 
turns to the Dessau Opera in September. Mr. Cadman 
has been booked for an extensive tour of the United 
States next season, and will give this very interesting talk 
in all the large cities. 
nRe 
Prof. Michael Hambourg, who has been so long asso 
ated with the musical life of London, will leave for To 
ronto, July 28, to take up his residence there permanently 
legion of friends and acquaintances regret his depar 
ture exceedingly, for his sympathetic personality has en 
deared him to hosts of friends both in and out of the 
musical profession, An honored guest at nearly every mu 
sical gathering and one of the best known figures always 
in attendance at concerts and recitals, his presence will be 
sadly missed when London again convenes for the regular 
musical season Professor Hambourg’s very talented 
family will, with the exception of Mark Hambourg, the 
pianist, and Boris Hambourg, the cellist, also remove ) 
foronto, Very powerful and generous ‘ has been 
extended Professor Hambourg, professional'y, in Toronto 
and his many friends wish him great suc: ind many 
happy days 


RRR 


lr. Arthur Russell, the enterprising young con 
wer, who will arrive in New York about August 1, 
have charge of Yvette Guilbert affairs for another and 
more extensve American tour in 1910-1911, Mr. Russell's 
iddress while in America will be care of Haensel & Jones, 
Forty-second street 
a 
pupils’ recital was giver 
. July 18, by the pupils in piano playing 
llard. The program was given by Mrs. Heasman, Jes 
ie Bristol, Marion Jones, Elsie Morris, Dorothy A. Chil 
ton Griffin and Gladys Farle EVELYN KAESMAN. 
“Do you believe that music prevents crime?” “To a 
certain extent,” replied Mr. Sinnick. “When a man keeps 


} 


both hands and his breath busy with a cornet, you know 


picking pockets, attempting homicide, or slan 


dering his neighbors.”—Washington Star. 
Mr. WILLIAM SHAKESPEARE'S 


Address in England is Mansfield Lodge, 15 Hamil- 
ton Terrace, St. John’s Wood, London, N W. 
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Acquisitions to the Faculty : 


( urs } 
| ANTON FOERSTER —The Eminent Planist and 
lastructer of Bertin. 
ALEXANDER SEGALD — The Famous Bumzarian 
Violinist ke 
MAURICE CETRIES—-The Rene raed Veca! 


instrector. Formerly Leading Baritone, 


+4 sy 7 i. Metropolitan BASSO CANTANTE 
New Chicago Musical College Building ‘ : AcGtestem Sulidiag 
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BARITONE 
Votce Production 
Concerts, Oratorio, Recitals 
609 Fine Arts Building, Chicage, ii. 
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Von Warlich Programs. 
Warlicl o has been 
an artist 


so warmly 
with a 
abroad for his 
the Atlantic will be 


lists follow: 


Schubert 
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Isle of Jersey, which is only twenty miles off the coast of 
France. French is spoken generally in this lovely spot, 
which in other ways appeals to the artistic temperament. 
The concert tour of this country which Madame Fornia 
will make this coming season is under the management 
of R. E. Johnston. 


How a Theater Should Look. 
This is a picture 
Rembrandt 


of the very handsome and original 
Amsterdam and might suggest 
builders of the hideously plain and pro- 


Theater in 


something to the 





REMBRANDT THEATER, AMSTERDAM. 
America 


New 


edifices in 
Only the 


theater 


Sake 


including the Metropoli 
Theater (New York) 


tan Opera is an 
exception 


Florio yay with a High C. 
ent Sullivan, 
N 


above 


Ving 
a pupil of 


years old, 
gives of being a 
He astonished those 
with which he 
he 
for grand opera, 


a young lawyer, 
Elfert Florio, 
the average 
heard him 


twenty-one 
promise 
ror fat has 
by the ease 
beauty of the t 


is preparing 


j 
ive 


takes high 


nd the tones produces. It is ru- 


1 that he 


Dubuque Is Musically Quiet. 
Dusvugvue, Ia., July 20, 1910. 
Dubuque is very quiet musically, The warm weather 
seems to have frightened all musical enthusiasm out of 
the city. 
nner 
Mr. and Mrs. Kleine are at their summer home in Wis- 
consin. 
Rene 
Mrs, E. M. Healy, the accompanist, is at Frentress Lake, 
Il. 
nznre 
Edward Schroeder, of the Schroeder 
is to be married on Wednesday next. 
neue 
Madame Possart (formerly Miss Rider of Dubuque), 
of Berlin, Germany, for the 
with her husband, 


Prof. Violin 


School, 


now is in the city summer 


eRe, 
accompanist 


Noyes, 
enjoying her vacation. 


Studio, 
HeustIs. 


the Heustis 
BertHA LINCOLN 


Grace for 1s 


Gadski Is Stadious. 


Johanna Gadski was nine 
musical 


years old when she began her 


studies, and she is still studying, and 
for 
decides to rest on past laurels and cease working for fur- 
ther vocal improvement, that day marks a lackward step,” 
Madame Gadski. “A singer must 
forward. There is no standing still.” 
Madame Gadski’s first teacher 
Chapulka, who 
Madame 


Theater, 


expects to 


continue a long time to come. “The moment a singer 


declares always move 
Schroeder 
In 1889 
Kroll’s 


seventeen years old 


ras Madame 
was a well known singer in her day 
Gadski made her debut in 
Berlin, 


“Undine,” at 
and although only 
she revealed her talents. After a concert tour and an en- 
gagement at the Rvyal Opera House in Berlin she came to 
America in 1895, making her debut in at the 
Metropolitan Opera House. Under Charlton’s 


“Lohengrin” 
Le rund mm 


manggement next season Madame Gadski’s concert tour 
will take her to the Pacific Coast. 
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GREAT ARTISTS SING FOR HOME MISSIONS. 









NoxFouk, ¢ July 3 ) 
Ihe old proverb has it that all good things come 
threes. If this contention be true, then have | mux 
which to be thankful, as a more grateful task than review 
ing a concert in the lovely little tow f Norfolk has never 
yet been allotted to a musical scribe Litchfield County 
Connecticut, with Norfolk Ss a radiating center f al 
good things musical, is indeed a singularly blest sectior 


ot the world. In one of the recent issues of THe Musical 


Courrek the annual Norfolk festival was reviewed at 
length This second visit was inspired by the sixteenth 
innual musical entertainment held at the historical old 


Congregational Church on Wednesday, July 27, for the 


“/ 


benefit of the Norfolk Home Missionary Society Bot 


these musical events enlisted the services of the most fa 
mous artists before the public today—artists who would 
never in the ordinary course of procedure be heard 

small town of 1,500 inhabitants As a matter of course 
these events are now counted as the red letter days of the 


year, and all look forward to the privilege of attending the 


coneerts with the keen avidity of true mustcal enthusiasts 





a title they may justly claim for themselves The re 
sults, indeed, of a unique musical ture, whic mpare 
favorably with the best in the annals of all musical educa 
tion As “great oaks from tiny rns grow,” so this 
teenth annual mecert had its first incepti ina small 
sicale given by Mary Eldredge for the benefit of the Home 
Missionary Soctety al t fifteen vear g Little by little, 
however, the s« pe bee irae ‘ nt 
now this event stands pre-eminent as a ica wre 

f the very first order The net proceeds from the 
entrance tee | ity ent together wit what the gene 
ously inclined donate ll goes to t nissionar 
fund, Miss Eldredge supplying the artists and every ot 
incidental expense as her contribution to this worthy ca 
rhe natural consequence of the time, effort 
lavishly expended is ar prit d rps among all wl 
participate, listeners and artists alike, that makes the re 
turn engagement t the rtists ar ! st inevitable result 
Prominent among the workers w have aided Miss EI 
dredge so materially, Mr thom of New York Ww 
has had the musical management is care entirely for 
the last four seasons, must he nsidered first Himself 
tenor of no small achieve ts he t W ust 
knowledge an administrative abuilit f the verv highe 

der, together with an evenness of disposition wl 

yes successfully with ever lift ty ‘ I 
season Charl Rabold { Yale | ersit the well know 








pianist, vocalist and « luctor ld this post 
himself in a thoroughly musiciat eT prog 
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WEIGESTER VOCAL STUDIOS 


A COMPLETE EDUCATION FOR THE SINGER 
Capable Assistants. Booklet on request 
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Wrrnour looking over their scores, what reader 
can tell off hand the operatic aria with the highest 


note in altissimo. 
Pa een 


UNIVERSAL suffrage for women and the complete 
triumph of the American composer are two things 
still hanging in the balance. 

oe . 


Harper than venturing about the 


climate and business interests would be a prediction 


any guesses 
about the number of compositions by Americans to 
be played in this country next winter by European 
artists. 


Trerrazzint has been engaged for three 


ances in Parma, Italy, during September, after 


appear- 


at fifteen concerts in England 
October. Her American con- 


certs begin in December. 


which she will sing 
and Ireland during 


Every year a number of contraltos and mezzos 
become dramatic 
next to exhibit this 
same time ruin her 


heads to 
the 
the 


voice in making the attempt? 


into their 
Who 


foolish ambition, and at 


take it 


at pranos. will be 


NEX1 about this time, France and other 


countries will be celebrating the Ambroise Thomas 
The 


was born in Metz, 


vear 


“Mignon” and 


i8ir, and 


centennial. composer of 
“Hamlet” 


he died in Paris February 12, 


\ugust 5, 
1896. 
PHose appointed to prepare the new prospectuses 
for the women’s clubs should not forget to state 
that the musical artists appearing in the programs 
are paid, not in compliments, tea or ice cream, but 
in bank checks worth their face value in cash. If 
the clubs which pay their artists will make frank 
matter 
Let 


tatements to that effect, it will be an easy 
to single out the clubs that do not pay them. 
us have the truth, and all the truth about this. 
a * 

lite balloon or air ship, “Parseval,” referred to 
in our Dresden letter, alighted down upon Bayreuth 
last Saturday and according to the schedule, was to 
rhe owners of 
instead of an i as the fifth 
the “Parseval 


Wagnerian 


tart on a trip to Munich, Sunday. 
this vessel, use an e, 
letter. The real name of 
the Sixth.” Will 
variations, be employed for christening future air 


balloon ts 


other titles, with 


ships in the Fatherland? Strange that some one hes 
not thought of “Lohengrin,” who, as_ the legends 
run, travelled in a boat drawn by a swan, but this 


may come later. 


are a 

\ pvrtenr reader asks, if anything will be done 
toward teaching lessons of politeness to New York 
concert and operatic audiences. Unfortunately, 
there is no authority that can answer this question 
or even to tell how it will be possible to improve the 
manners of this community. Persons who pay for 
feel that they have the right to come 


It is the proud American 


their tickets, 
and go as they please. 
spirit of noninterference in personal liberty, no 
matter who is annoyed by such independence, Those 
who do not pay for their tickets, namely, the dead 
heads, they, too. come and go as their sweet wills 
dictate. The patient reader may become resigned 
to existing conditions here when he is told thot 
conditions are not much better in Paris or London. 
It is only in certain cities of Germany where late 
comers are punished by being compelled to wait 
until the act is over before they can be ushered to 
seats. As for leaving the opera house or 
theater during the last act, that too, is difficult in 


German houses, for as a rule the doors are 


thet 


these 
locked and no one can make his exit until the final 
fall of the curtain. In Frankfort-dn-the-Main, no 
woman can enter any of the loges or parquet, unless 
her wraps and hats have been checked in the cloak 


ron 


LATEST OPERATIC NEWS FROM 
ABROAD. 


(By Cable.) 


Paris, August 2, 1910. 


To The Musical Courier: 

Rome Exposition, with Count Sanmartino at the 
head, has secured the Metropolitan Opera Company 
for next year, Gatti-Casazza, Toscanini, Caruso and 
Ricordi combining. As Covent Garden has a con- 
tract with Ricordi, it will be impossible to give 


operas with Toscanini at Drury Lane. Quinlan’s 
Opera artists, including those of the Metropolitan 
Company, are in demand in every European capital. 
B. 
—_——e- - 

BERNHARD ULricu, the business manager of the 
Chicago Grand Opera, has just been selected for 
the same position with the Metropolitan Opera at 
its Philadelphia House, formerly the Hammerstein 
Opera House. Mr. Ulrich, besides holding these 
two important positions, will act in the same capac- 
ity in Baltimore at the Lyric, of which he formerly 
was manager. 


THAT $10,000 operatic prize contest started by 
the Metropolitan Opera House does not seem to 
have met with startling success so far, as the time 
limit has been extended once more, now to Septem- 
19it. The likelihood seems to be that if 
the great American operatic masterpiece failed to 


ber 15, 

materialize before September 15, 1910, likewise it 

will forget to put in its appearance one year later. 

However, hope springs eternal in the human breast, 

as the poet tells us, and we are at least as optimist’c 

if not more so—than the projectors of the $10,0co 
prize. 
; 

Musicat New Yorkers will be much prouder of 
their city when once they can point to a handsome 
home for grand opera. The Metropolitan Op-ra 
House, fine enough in its way after one views the 
interior, is a marked disappointment to strangers 
who take their impressions from the exterior as secon 
from Broadway. At this season of the year, when 
actors and chorus girls looking for engagements are 
loitering about the doors of the Metropolitan, the 
faded yellow ugliness is all the more depressing. 
\ million dollar opera season should be reflected by 
a building more in keeping with the art, and this 
should be located away from the glare of chactic 
between and Forti th 


Broadway Thirty-ninth 


streets. 
soni iasenns 


THe new Vienna Konzert-Haus soon to be com 
pleted, will contain in a series of fireproof rooms, 
the valuable manuscripts and other musical treas- 
ures of the Gesellschaft der Musikfreunde (Society 
not heretofore be 

addition to the 
perhaps the most valuable 
collection of 


of Music Lovers), which could 

properly cared for. There is, in 
skull of Joseph Haydn 
item—-an immense Beethoven relics, 
among which especially his sketchbook, his Iest 
medicine spoon, the kev to his coffin, and the full 
score of the “Eroica” on the first page of which 
there is a big hole where once stood the dedicati-n 
to Consul Bonaparte, which Beethoven tore out in 
a rage when Bonaparte was declared Emperor. Of 
great value is a sheet of music paper on which the 
handwriting of Beethoven, Schubert and Brahms 
appear, Beethoven and Schubert each with a song 
and Brahms with a dedication. From Mozart there 
are full and from 
Schubert's pen there is the diary of his youth. The 
collection of the society also contains manuscripts 


numerous scores and _ letters, 


of all other composers from ancient times up to the 
In addition to the manuscripts there 
also is a rich collection of instruments showing the 


present day. 


development from their simple beginnings up to the 
perfection of the present time. Yet another hall is 
destined to contain busts and pictures of prominent 
musicians 














VOG 


T seems as if the multitude of musical Americans and 
European musicians imterested I nusical iff I 1 
America suddenly left Paris, for all other parts \ fey 


weeks ago everybody was here and the Boulevards had 


the musical habitués of the Great 


their grasp; today no trace is seen of all the en al yomen 
who recently had been filling the air here with their airs and vari 
ations. The hotels have Cook’s and other tourists galore, se 


ingly aimless wanderers on the face of Paris; 


face is absent. The long haired fraternity 


giving invitation con 


certs in Paris also had fled to the mountains and the seashore 


gone home to mother ; there are no invitation affairs except tho 


for special social and business purposes, and Paris has many of 


\ 


these with many far reaching results No matter how many p 


sons come here purely for pleasure, there are still as many 
It has 


ing Paris for wholesome business purpose. always been a 


great magnet for negotiations of all kinds and typ nd con 
tinues to be, 
Battle of Tannenbaum. 
Far back in the history of Poland. before Frederick at 


Catharine and Maria Theresa had their chance for slicing up the 
kingdom, there were periods when the Poles were compelled to 
fight for safety, home and fatherland, and one of their heroes was 


King Ladislaw Jagiello, whose victory at 


Tannenbaum secured 
Phes 


celebrated the day at Cracow, the 


temporary advantages. past few days 


= ; 
, 
I oOmand 


lived 


for Poland many 
the people ot 
where the woman who wrt te that delicious musical morsel, 
the “Maiden’s 


Sunday more than 100,000 poles, electric poles 


Praver’—wasn't her name Daday 


cession, as much in honor of the victorious king as in protest 


against the enslavement of a nation that believes itself as capable 
self government as the others believe themselves capable of gov- 


erning it—in three slices 


When this project was first conceived, Paderewsk1 


to have a monument of good, old Ladislaw made to present the 


same to Cracow and Poland, and this monument was de 


on Saturday last in the garden Grunwald, Cracow, and a 


banquet took place in honor of the 


1 
pianist, Ignace Jean Paderewski In order to make this a co 
plete American report I must not forget to state that it t hi 
20,000 kronen, or whatever they call twenty cents in p hed 


Poland. | 


usual press sources 


get this information and have seen no reports in the 
You will have it as soon, if not sooner, than 
any except the most enterprising daily papers 


BI 
Paderewski was not well 


while n ( rac Ww, his Lond 1 

plaint still hanging on to his arms and neck ; in fact, the report 
that he 
to enter upon his projected S uth American tour 


comes trom (Cracow there declared 1t in possible for him 


immediate opportuniy for Paderewski in the United States be- 


cause of the condition of piano politics, and the piano 

















































Caruso Case. 


















lucted by 


men who are unable to 


incapable of training a body of 


the 
music in Paris on 
Mr. and Mrs 

Mr 
of the 
this 


The Indian. 
visiting England, crossed 
Indian 


at the 


\venue 


salon of 
Champs-Elysee. 
xploiter in France 


human air birds; 


Ladin who has 
()maha Reservation, 1s 
Paris Restaur 


in th 


tudi in the 


difference two 


ween the melodic ma 


real melodies., 


r were 


the Indian tribcs 


iony 


the 


harmonies instead of 
1 discovered in handling the 
in to 

music, tt 


Mr. 


his moral, musical 


Indian 


andl gave 


; treatment of the primitive 


and when he goes beyond, 
tells us candidly that he 
He thu 


n turn, appreciate him. 


eatment shows us that 

by Minnie Tracey, 
at short notice and who 
two of them, and even 
ent who wanted to hear 
ire effective lyrics and 
and 


have native 


to build up a na 


however, not going 


sue: that will come 
fo 


developing desir 


e what we can now only ex 
ic of other peoples or adapt 
Maybe Cad 
the soil ts 
He had 
that he 


xpression, 
chion where 
need 


ubstance we 


however, and now 
in America will wish 


\re 


heard in 


reservations they 
be en 


for that is all it 


nanager ¢ f musi 


very much inter 
] he had 
llanson mana 
heard from 


Milan that it 


her | 

id been tin 
oney interests in all or 
ical bureaus | Was 

as a partner ot 
in Charlton's 

] 


had transferred 


years ago 
Johnston's busi 
ohdating the Wolf 
iY ing on intimate 
s, who secured my 
the American head 


after, years ago, hay 
in making him the suc 
when the latter re 

> in fact it 
Wright's 


but a 


) Company 
Mi 


Ws, 


manipulated 


good n few 
ureau | was definitely 
was aptly demon 
musical bureaus 
in some shape 

ost friendly terms 
and that 


then my 


can only be viewed 


THE MUSICAL COURIEK 
as a personal interest. This, I traced as a direct re- 
sult of the Milan rumor, for it was the same, ex- 
aggerated. 

While what I am now going to state would not 
constitute a denial of any such charges—if they can 
be called charges—yet it must seem curious, even 
to the most suspicious natures, when they hear from 
me now that I have never, never in any days past 
or present seen the inside of the offices of Haensel 
& Jones, Charlton, Johnson, Hanson or Quinlan In 
R. E. Johnston had his offices nine 
years in the building where we had ours; 
office 
building we are now located in; I have never seen 
his office. that | 
money interest in both, and still it is significant, 


ternational. 
I never 
has his in the 


visited his offices. Hanson 


This might mean have a large 

rhus far I have been told, period upon period, 
that | 
money interest 
went overboard and those that maintained them- 


had an interest—of course it was always a 


in each of the bureaus, those, that 


The rumors come with each period ; the last 
Now then, 
into being the rumors will attach my name to them 


selves. 


is the Hanson. as new bureaus come 
as soon as they make the slightest headway. 

\nd periodically have I denied the gentle charge. 
| made these denials because there was no reason 
for them except that the musical managers felt, at 
times, that certain antagonistic elements should be 
appeased. “You know,” the manager says to me, 


“T would like to put my singer, Miss Slowtempo, 
into that Oratorio Society, and the conductor hates 
you because you say in your paper that he is a mu- 
he is, but [ 
Phereupon, to satisfy the manager, | 


the 


sical humbug; | know want that date 
from him.’ 
would make a denial, and humbug conductor 
would read it, and, being a humbug, he would not 
he Miss 
Slowtempo from that manager. That is, he made 
Miss Slow- 


reasonable excuse 


believe it; therefore would not engage 


the manager think so, He did not want 
only wanted a 


t ike 


tempo at all; he 
He had, privately, al 


le, 


for refusing to her. 


ready engaged another singer for that role, a singer 


who was under the management of a different man- 
iver, and that different manager had seen the hum- 
bug conductor and told him that if he would engage 
\liss Dragtempo, his singer, he could get a good 
for the 

The latter 
Miss 


engagement with the humbug di 


THe Musteat Courter 


the 


notice mto con 


cert and for humbug conductor. 


manager therefore secured for his soloist, 


Dragtempo th 
rector’s Oratorio Society, by tacitly or by means of 
inuendo confirming the suspicion that I had an in 
The denial of the first man 


in lus bureau. 


ager did not 


terest 
and never could inspire belief ; the con- 
the second manager was believed. In 
told the truth 


firmation of 


} 


other words when the first manager 


he was rejected, the second manager telling the lie 
Was bel ved. 


Should | now declare that | have no interest in 


the musical bureaus everybody would believe me; 
, on the other hand declare I have one or 
interests in all, no one would be 


two interests or 


lieve me and why not? Because, no matter how the 


case stands, no matter which way points to the 
matter how many explanations or denials 
make, 
which, for the time being, 
Phe 


with Wolfsohn when we co-operated 


truth, no 


[ may each person will believe that only 


suits his interests then 
and there. report years ago—twenty-eight 
vears ago 
started, and it followed along with Ruben and with 
others and with Johnston who, | must say, handled 
it always elegantly, and therefore it will always re- 
main. Indeed, why should I ever deny the report 
this? Why 


ests in all kinds of musical commercialism ? 


should I not have financial inter- 
Why 


I have illustrated that I can conduct, success 


atter 


not: 


fully, the finances of three journals and a large 


printing-publishing business and other affairs. Why 
should I not the 
bureaus 


strengthen standing of music2l 


and assist them, still more to develop 
And 


any 


\merican musical enterprises. it begins to 


loom up as rather foolish for \merican (or 








European) musical manager to deny, when the 
charge is made, that I am interested with him finan- 
cially. To me it certainly can be of no consequence 
whether the manager denies or not; but the sus- 
picion that I am financially interested in a musical 
bureau, if sustained, can only help that bureau and 
no one will believe the manager who contradicts it, 
because it suits the aims of those who believe, to be- 
lieve it, and of those who do not believe it, not to 
believe it. “Wert thou an 
oracle to tell me so, I would not believe thee” and 
no matter what the manager, in each special case 


As Shakespeare says: 


may say, no one will believe him; each one will do 
only that which is of momentary interest to him. 
Then why not assert it before there is time to 
doubt you?) Why not, Mr. Manager, in each case, 
why not, before any one has time to charge you, 
state what no one will believe, and that is that I am 
financially interested in your bureau. No one will 
believe that, except the one whose interest at that 
Would that not settle 
If they all doubt you when you deny 


moment it is to believe you. 
the matter? 
it, why should they not doubt you when you assert 
it? 

Manager Jones, of Haensel & Jones, New York, 
is here in Paris. Manager L. M. Ruben is at Vitz- 
nau, Switzerland, where he will remain ten days 
and then via London leave for Canada about August 
20. Manager Quinlan of London is due in Paris 
| am interested in all of them in order 
to make this paper interesting. 


tomorrow. 
BLU MENBURG, 


{ue& Royal Society of Musicians in England. ha 
addressed the following letter of condolence to 
King George V: 


“May it please your Majesty 

“The Members of the Royal Society of Musicians of 
Great Britain humbly and respectfully approach Your 
a sincere and heartfelt expression of grief 
Your Royal Father His late Most 


the Sovereign Lord, King Edward 


Majesty with 
for death of 


Majesty, 


the 
Gracious 
Vil 
‘The Royal Society of Musicians cf Great Britain grate 
fully remembers His late Majesty’s constant interest in 
the Art of Music and its professors, and especially his 
liveral the Benevolent 
Charitable work carried on by this ancient Society 


and continuous support of and 

“The Royal Society of Musicians of Great Britain ten 
ders dutiful homage to Your Majesty, with devotion and 
loyalty; and in congratulating Your Majesty on your ac- 


cession to the Throne of your ancestors, prays that you and 
lier Majesty Queen Mary may long be spared to sustain 
the Art which 


patronage 


owes so much to your Majesties’ liberal 


Signed on behalf of the Society 
Wittiam H Mus 
Hon 


CUMMINGS, Doc., 
Treasurer 
Water Morrow, 
Collector, 
BENNETT, 
Secretary.” 
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PRESIDENT Tarr thinks who 
works hard should have three months’ holiday every 
This statement 


caused spasms and some impolite remarks to issu 


that everybody 


year. from the Chief Executive 
from the sanctums of certain Captains of Industry, 
who do not hesitate to declare that the fortnight or 
three weeks allotted to the average brain worker is 
too much. Musicians have nearly solved the prob- 
Most of 


them take it whether they can afford it or not. Few 


lem of a summer holiday for themselves. 


musical people in the United States do any sericus 
work between June t and the end of September. 
Some of the teachers from the South and West 
come North, or go to Europe for study, but the ma- 
jority devote the annual holiday to travel and rest. 


—o——_ 

A writer in one of the dailies gives an encour- 
aging report of the army of Americans traveling in 
Bavaria this summer. An American actress who re. 
cently witnessed a performance of the “Passion 
Play” at Oberammergau, states that the majority of 
people in the audience were Americans of the class 
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that rarely, if ever, attend a theatrical or operatic as 
performance at home. This sounds paradoxical, 


™ , , in and won , and named the \sh 
but no doubt it is true The audiences assembled 


e ¢ ex ; N < " 
to see the “Passion Play” are in the ain made up ,, ER 
ees i I tic t gurl ca \W 
of churchgoers and orthodox Christians. Besides prows of the Vikings’ ships down to t 
the “Passion Play” to attract the American tourists ments and utensils f sehold us 
, 1 - " ‘ | r ] e \ 
into Bavaria this summer, the music festivals in genet . N 
| f ‘ \ 
Munich also promise to be liber supported. One * 
» . ° A 2 4 \ Xe s \ 
of the festivals, as some readers of THe Must ad : 
COURIER are aware, will be devoted to the works of ‘ ped t $ \ 
Mozart. with the elem« N 
J 4 
From Henry T. Finck’s department in the New ‘ . > 


York Evening Post of last Saturday, we clip 


following news of Saint-Saéns 


ee rn eee One © See ws oe The Lighter Side of Wagner. 


in the styles of all times, from that of B: t \ 
but he is an expert in the science notably astronomy 
‘ A ’ * 
his contributions to whicl is lx re 
er 
academies. He ts als | l a ik 
movement for combating cruelty to animal \ few y y 
é 

ago he wrote som Vigo! articies u I papel F 
against the barbarous sport of pig« ‘ At the ; 
meeting t the Ire be ety < t I 
Cruelty to Animals his vices were t rect of 7 

. ‘ iW 
cial eulogy 


In a recent biographical sketch of the late Emma 
\bbott, the writer states that the plu ky American " s tort I I t uy 


yrima donna retused at the beginning of her careet 
| g v 

















to appear in such parts as Violetta in “La Traviata” ' Bn | ’ 
et 
on the ground that the role was immoral. What ee Cs 
would the valiant lady think if she could come back > amie 
now and see how operatic libretti have advanced \ 
What would she say f “Sapho” founded upon 
Daudet’s celebrated novel, or Messaline and other 
scarlet ladies who have become lavorit peratc . 
heroines ? : 
a 
In the Springfield, Mass., Republican there are jyay, ' fC 
words of wisdom for violin players whose art is _ tio \ 
affected by the changing wav: f our Atlantic sea t 
board weather : ; ' 
Whatever may be said of the backward season and the hey ee ‘ , 
cold waves that have so lately passed on, player t a ‘i : 
stringed instruments have had no reason to complain. Till Meg 
last week the weather was unusually favorable for 4 . 
tice, and violinists were troubled neither by snapping ,,, 7 
strings nor by nerve rack queak Perhaps scienti thee nd ‘ 
can tell us precisely why it is that in hot, damp weather ,;... did that they set 4 > 
the tone has to be evoked out of a string cautiously—a owen if thi 
to the annoyance of working under sucl nditions evet on uneven Not 
player can test Some artists who have to work through , 
the summer to get ready for the next season’s work, build ” 
fire even when the thermometer is in the 90s, in ordet Retinnhilde flings wil ' 
to dry things out. It is uncomfortable, t e sure ae a 
they dress as lightly p ssible, und while the if pra Pe | a * 
ticing they forget the heat I} reaking of string there a: ; et 
n annoying imterrupt S we s f 
player counts himself luch W is on | toch rere 
specially tough strings w h stand t | te well, Sill vot vort 
FE strings are a last resort, an el string re 1 ‘ 
yond that. Some good players use th t times, but not , 
with pleasure ' 
sisitlienacsiliengticiiiiiiaris 
Knute Reindahl on His Annual Vacation. 
( I t ( 
Knute Reindahl, the violin maker e atelier t W 
Athenaeum Building, (1 go, wi s usual ¢ uy 
nd take a two months’ vacatior Mr. Ret t t 
emplovees not é AN t I I 
literally close ip shor i eat just ra eve t t 
years past, he will spend July d August at sun ‘ 
home in Wisconsi \ 
Mr Reindahl is a Nor ‘ 1, « ; XN or 
man’s love for the water His beaut W 
delightfully situated on the : f ' ‘ re ’ 
primeval forest No more appropriate tting tor Nors t y t 
man's home could lhe elected ere 1s the t 
of water and the dense forest, both so dear to t eart r felt ‘ 
the Norse people—trees t . f d water t his knowled 
sail on—these were the tw tors that helped the Nor ng ‘ ’ 
men to make histor t W 
Mr. Reindahl is not a der ot ip ti as tl 
inherent love of the trees d that inbor wledge of ré 
woodcraft which is t eritage of his people And while ¢ 
st of the woods Mr. Re t ‘ 1 Wag but 
his violins omecs Troan { t t vt} r 
great delight in studying the tree in Wisconsin's virg 


forests 
An old Scandinavian legend relat that the very ret he i P 
man to inhabit the earth was created of two trees t of ' 
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NOTICE TO PUBLISHERS. 


This department is devoted to a review of Old and new 
musical works, musical literary works 


publishing of matters im 


music publicalions 


and anything pertaimn i tite 


will be re 
THe Mu- 
J rejection, 


ompositions 


notice, and 


the priv 
r 


ny rk 


ilege 
r composition o1 
column relinquishes its copyright to 
pari far as a review of the same 
does not that THE 
iaims any in tne 
held for any in- 


mean MUSICAL 


interest copyrights; 
t we are not to be 
ht by handling 


g copyright publications 


and their products 


THE COMPOSERS OF FRANCE. 


torian ot 
better 


french In 

reiyvner 1s 

nation’s authors. 
are about to sit in 
f that yreat and 
whose influence on 
lable lf the musi 


erred in our conelu 
th tatements ot 

ot several | nye 
their entirety in 
accord 


to his 
oet did not suit 


poet 


mac 


unfavorab] 

hmen con 

Now \\ 

lial temperament 
posers i 

the music of th 

Ww « Were born 

remind us politely 

blubber oil to. the 

are perfectly 

ink so highly 

take without 

french musi 
all beauty 

are prepared to 

not 


ir ears and 


ault. Perhaps 
\n ancient 
preferred the 
mm ahen’s point of 
ugh a dia 
Cherefore, 

we are not 
conceited 

which we 

l'rench music, of 
corn, At 
that the 


neither 


bark \ 
| aie, 
we are 


he time being, 


} 
yudyes, 


FRENCH CULTURE. 


puting the fact that 


the French 
ld today. Thi 
country 


Phe 


any 


other 
centel 
rbarity of 
uirse of cul 
lture is, in out 


French music. 


Beethoven, Weber, Wagner, we find the savage, the 


warrior, and primeval man standing behind the 
man of science and imagination, adding force to 
What French- 
the native woodnotes wild” of 
the 


mountains 


the poetic fancy of the composer. 
man could “warble 
“Der 


murmurs of 


could voice forest 
the 
caverns and streams of “Gotterdammerung,” 
the the 


French are unquestionably too 


lreischutz,” orf 
“Siegfried,” and 
or the 
elemental power of storm of “Pastoral” 

The 
They are voiced at too low a pressure— 
the 


of our day there is a solo keyboard 


vinphony ? 
ensitive, 

to borrow a phrase from organ builders. In 
wreat organs 
controlling pipes of special characteristics. Some of 
these reeds are very stiff and require an enormous 
vind pressure to make them speak. But with suf- 
ficient wind these stiff reeds yield a very powerful 


and brilliant tone. Now the age-long culture of the 


l'rench—for they were developing Gothic architec- 


1 


ture and discovering counterpoint a thousand years 


this age-long culture has mellowed and ma- 


thi Its early strength has 
blatant 
The 


sensitive to all expressions of art. 


tured Taucous reed, 


gradually weakened to delicacy, and its 
bla t 


has softened to an exquisite voice. 
| 


renchman 
lis native land is beautiful, and he has improved it 
parks, cathedrals, palatial halls, and 


with gardens, 


that paragon of cities, Paris, the “cynosure of 


In painting, France has long 
But it 
some other power beyond the control of 


neignboring eve 


been the center of the world. seems as if 
fate, o1 
I'rench bureaucracy, has ordained that music is to 
be the French left hand, and far less powerful than 
the Of we 


composers of 


hand art of brush. course 


the 


the right 


hardiv expect france to agree 


vith us Chey will doubtless accept all we sav con- 
eruing the painters, but will maintain that the na 
I] And so it 


tion is artistically ambidextrous. 
French music prob- 


may 


be, from their poimt of view. 
ably appeals more strongly to the average lrench- 
That does not prove 
the superionty of but 


that the French nature does not demand the 


man than foreign music does. 

French music, however, 

rather 

tronger utterances of the German masters. 
LITERARY PARALLELS. 

We have noted certain passages in French liter- 
ature that seem to support our belief that French 
emotion is much more delicate than ours, and that 
the Gallic reed speaks at a lower pressure. In “ 
Miserables” 
field of Waterloo, 
drawn, and the page is rich in philosophical reflec- 
tions that Yet Hugo's 


French emotion was stirred within him at the vul- 


Les 
we have an admirable picture of the 
It is graphically and powerfully 
reveal Hugo's intellect. 
var word certain French soldiers used to the Eng- 
fficers who called on them to surrender and 
He says the 


lish 


save themselves from annihilation. 


word was “sublime.” To us it seems very unprac- 


tical and comical. And to our slower-moving na- 
“Marion Delorme,” 
that 
‘ome to the conclusion that the ardent lover of that 


Zola 


likewise is evidently quite moved by the action of 


ture the sword of Didier, in 


flies from its seabbard so easily we finally 


amous French drama is a quarrelsome boy. 


of high degree who threw aside her robe 
died 


hey poisoned lover in 


dewn and from sheer emotion be- 


that scene in “Rome.” 
\nglo-Saxon feelings such a scene 
It is 


not “sublime” to us, as Zola says it was to him. It 


nidear 
COldeT 


<o improbable that it is unconvincing. 


mly seems like melodrama, and it consequently dis- 
turbs our artistic judgment rather than rouses our 


sympathetic emotions. It is a matter of tempera- 
ment. Shakespeare’s Hamlet and Shakespeare’s 
Mercutio would never understand each other if 
they lived as neighbors for a century. 


FRENCH CLARITY. 
They say in France that that which is not clear 
French. It is that clarity which makes 
French prose the most exact \in all literature. A 
lrench definition of a phrase with double meaning 
is that the phrase has only one meaning. And it is 
that solicitude for only one meaning that makes 
There are 


is not 


l'rench poetry inferior to French prose. 
none of the vast and deserts idle” of 
All is 
precise and clear. And the music is like the poetry. 
Those of us who have had the opportunity of hear- 
ing the Lamoureux Orchestra many times in Paris 
and in London will remember the precision, anima- 


“antres 
Othello’s narrative in the poetry of France. 


tion, and polished reserve of that French conduc- 
tor. very trill was measured, all the violins bowed 
the delicate nuance 
finished as a De Pachmann performance of a 
Chopin mazurka. A _ Beethoven symphony thus 
It sparkled and it 
glittered with its unwonted The 
perfection of the playing was unimprovable. It 


as one, and most was as 


rendered took on another hue. 
surface polish. 
was the classical chasteness of the never-fading 
beauty of the figures on Keats’ Grecian urn. But 
when Mottl, Weingartner, or Richter 
wielded the wand we heard the real Beethoven 
The French per 
architecture, which, 


Levi, 
Prometheus unbound. 
formance was like Venetian 
because of its island situation and the difficulty of 


we had 


carrying builders’ materials in boats, is constructed 
of many small stones exquisitely fitted. The German 
performance was like the rugged palaces of Tus- 
cany, where rough-hewn and _ gigantic blocks are 
piled in magnificent strength. Now these charac- 
teristics of performance are characteristic alike 
of the this 
something and 


There is in all music 
beautiful 


grand 


ct pe serTs. 


small, however clever. 


they begin in a manner 
they soon fall 
childlike feminine 
tality. They are especially fond of the naive, with 


touches of the archaic and the odd. The overture 


Even when 


weary of it and away into a 


simplicity, or a sentimen- 


to Gounod’s “Faust” begins in a manner worthy of 


Brahms. But instead of rising into majesty as 
Brahms would have done, Gounod ends his over- 
ture with the feeblest of sentimental ballads. 
Hence Gounod is popular, while Brahms is not. 
It is not our business to condemn, neither is it our 
desire to do so. But we can find an expression of 
the French nature in a volume of French criticism 
which lies before us. On every page we find refer- 
ence to the “heaviness” and “pedantry” of German 


ce IM pe ers, 


THE INSTINCT FOR THE DRAMA. 

Now, it stands to reason that if we accept the 
German as the standard weight, then the French 
will be light. If we set up a French standard, then 
the German will seem heavy. In our opinion 
grandeur, breadth and epic strength can be well ex- 
Music can also express the ten- 
Now, the 
The 
French carry the gestures and graces of the actor 
about with them in ordinary life. It is naturally to 
be expected that they will show more interest and 
talent in the dramatic forms of music than in the 
And such is indeed the 


pressed in music. 
der, the romantic and the dramatic. 
French temperament is essentially dramatic. 


symphonic and the epic. 
The end and aim of the French composer is 
The grand opera house is his Wal- 


case. 
the theater. 
halla. And it must be recorded that French opera 
ranks very high. ‘Faust,” for instance, 
is probably the most popular opera that was ever 
We will not say that it is the best, for 
the “Samson et Dalila” of Saint-Saéns is a far 
greater work. But when we turn from the opera to 
the symphonic, choral, chamber and solo work of 


. 


Gounod’s 


produced. 














French music, we are at once conscious of the 


smaller caliber of French music in comparison with 
the German. 


SAINT-SAENS. 


Saint-Saéns has of course at- 


The 


tempted and mastered every style. 


versatile 
His piano and 
violin concertos are second only to those of Beetho- 
The 


fact remains, however, that they are second to the 


ven, Schumann, Mendelssohn, and Brahms. 


work. In symphonic fields he has also 


His C minor symphony has been hailed by 


German 
toiled. 

an enthusiastic fellow countryman as the finest ex 
isting example of orchestration. The score demands 
a grand organ and a piano played by two perform- 
ers, in addition to the usual symphony orchestra. 
We have twice heard this work without being im- 
pressed with anything but the incongruous organ 
and piano, It was an experiment more than an in 
spiration. We do not think that the organ and the 
piano belong in a symphony any more than a guitar 
We 
ed this criticism when the German reviewers of the 
he 


that the organ and the piano are 


or a banjo does. know that the French resent- 


work made the same statement. fact that the 
lrrench cannot see 
foreign to the nature of the symphony, as we under 
are not sympho 


stand the word, proves that they 


nists by nature. Likewise, 1f we met a 


compose! 
his 
requiem mass we should know that he was not sent 
the 


hasses, 


who introduced a polka and a two-step in 


into world with a special mission to write 


It will do no good to point out to us 
thoven’s “Choral” symphony, for we will reply that 
Beethoven had eight good symphonies to his cred 
“Choral” every 


before he made his experiment 


musician knows that the choral end is a great drop 
the first 


most of them are 


from movement and the scherzo, though 


afraid of being struck dead for 
sacrilege if they ventured to utter their convictions 
We cannot let the fear of making a mistake prevent 
us from stating a definite opinion Ve le that 

York 


New 


compose! 


ave 


method to some of our elder 
Now, 
who has had some seventy-five years ot 


Ye he 


nies, of which the first two are 


careful 


critics, Saint-Saéns is a_ prolifi 


terrestrial 
has only 


activity. produced three sympho 


entirely unknown 





The writing of a symphony is a tour de force for 
him, because he is not naturally a symphonist. He 
can write operas with greater ease in spite of thei 


much greater length Think of the comparative 


ease with which Beethoven dashed off the C minor 


symphony of his at white heat and compare it with 
the grind and sweating and recasting and endless 


toil of his one poor opera, “Fidelio.” Beethoven 


was not naturally an operatic writer. Our admira 


tion for Saint-Saéns’ G minor piano concerto and 


his B minor violin concerto, however, more than 


counterbalances our failure to enjoy the symphony 


of the genial composer. 
THE NEW MEN. 


With the work_of Vincent d'Indy, Paul Dukas, 


Gabriel Pierné, Fauré, and Debussy we are more or 
less familiar. The last named of these moderns al 
1 


ways seems to us a kind of musical brother to the 


Cornish giant we read about in “Lorna Doone.” 


When John Rudd met him in a wrestling bout it 
He 


musician of an 


transpired that the giant had no bones. was 


only towering flesh. In Berlioz, a 
other generation though essentially a modern in 
spirit, we find a man of genius who tried the impos 
sible feat of making symphonic music do the duty 
today be 


of the or 


of dramatic narrative. His music lives 


cause of its originality and the brillianc: 
chestration, which has an individuality that Saint 
Saéns’ cleverly scored symphony lacks. It is only in 
his harmony that Berlioz is meager beside the com- 
And is at his best 


when he pictures and describes 


posers of our times. Berlioz 
He could not w rite 


that nameless romance of Schubert’s ““Unfinished”’ 
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symphony. Nor has any Frenchman yet produced 


a Handel or a Mendelssohn oratorio, 


NOT GREAT IN EPICS. 
rhe epic has been omitted from the Gallic com 


pound, Nature seemed to say: “I have given the 


trench so many gifts that I really cannot also spare 
them epic power.” Hence France 


1 
nas no ep 
I 


pro- 


But it was 


poems as Italy and England have. Voltaire 
duced “La Henriade” in an epic form 


not given to that man of the lightning rapier t 


: 
bend the massive bow of Ulysses. There are no 
lrench equivalents for “The Divine Comedy” of 
Dante, or “Paradise Lost” of ‘Milton. Theodore 


Dubois has made an oratorio on a text selected 


from 


Paradise Lost.” Those who know the gentle and 


-hy] } . 
scholarly manner of Dubois, however, must recog 


nize that composer's lack of 


“Mary 


epic greatness L he 


Magdalene” of Massenet contains much that 


is beautiful. There is no “Hallelujah” chorus in 
it Handeli . : 

{ of fiandenan powel ihere 1s 1 vTran sweel 
of melodic breadth of Mendelssohn's Be Not 





\fraid,” nor the profound and majestic “Cru 
fixus” of Bach’s LB minor mass (jour . | 
et Vita” has every musical excellence except gra 
eur It is not surprising that th in who spe 
he best ears of his life im the ce] Y swectness I 
Faust’ and “Rome should find himself unable in 
the end to la iside his sensuous charn ‘ 
suavity and luscious harmonies and take on the 
iusterity and veiled mystery f the aw text I 
Mors et Vita Marguerite’s dressmaker made a 
very poor Cassoc k for the wenitent old n ( te! 
In ryan musk thy ach I tine epi n net Ss ve 
plain trench organs have not the diapason 

the | ny sh and ti (scrman nstt ! L hat 
gray thickness of tone hich British ker ‘ 
essentia the majesty | ra power il ! 
in Parisian insti ent e krench v 
variety of colors The stinct as painter 

in the great number tone modificat | i 
on French organs \nd the Parisi organ 
posers make their work rchestral They pret 
color to breadth It is significant that the fin 
organ reeds, such as the v wana, are a race 
in branes So when we hay Sil that the h 
lack breadth, power, grandeur, epic stateline 
whatever other name w hex to lal t 

ing quality, we have said the rst that we 

say of them in musical science, purity of styl 
grace, elegance, charm, l'rench music has all that 
the best of other nations have, and more than 

rest of the world has 

VIVE LA FRANCE! 

There is much musical activity out { r th 
opera houses in Paris today, which may eventua 
lead to greater symphonic results in th re. | 
our opimon it is not added culture or technic that 
the Krench require, but the brine of the w a 
ind the breath of the loftv wood. her 
much perfume and horticultural grace in it lt 
pastorals are in the Bois de Boulogne instea 
\rcadie, and its wildernesses are not ve the ii} 
and far away,” but well within the Jardin de 
Plantes. French composers admirably expr thi 
French nature If the French nature chan, 
that we eventually get a nation of sonata an m 
phony writers, it is certain that the f t sin 
the French nature as now expressed in painting 
will not be a gainer by the change Herbert Sper 
cer says that of all the nations of | ype the ren 
ar¢ st in need the nhiuet lt toreig! ( 
by all means let German, Russian, Italian music get 
a hearing in France It always does us good to know 
what others are doing, though we should ver cl 
regret t see the French lose their nati i 
and charactet We want no French tat Way 
ner and no Parisian Tschaikowsk S ng a 
France can ive the world an occasiona {_ arn 
as well as her great pictures we shall be content 
May we long be spared, and our children’s childres 


long after us. to la France 


i. cry “Vive 
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that would sound like music on a violin. They are elab- 

yrated declamation 
lo our somewhat old fashioned ears the melodic char- 
icter of Louis Aubert’s Twelve Songs is more attractive 
1 any of the French music reviewed in these columns 
This young composer, who was born in 1877, must 
confounded with the famous operatic composer of 
generation The elder Auber would probably 
he young Aubert’s work too rich in harmonies for his 
nic taste But to us it seems that Louis Aubert has 
within the bounds of reason, notwithstanding his em 
ployment of modern harmonies. He has not let his search 
for odd effects lead him very far from the path of simple 
lody. Now in the composing of a beautiful melody 
more real art than there is in all the strange and 
ounds of those perverse composers who are de 

be new at any price 

t thank the house of Durand & Fils for submit 
works from their immense catalog to us. Pub 
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exploiting of music 


iny sense of the word, 


gratitude of those composers 


write above or away from the 
The typographical excellence 


exceptional 


Elisabeth Branjon, Soprano. 
Elisabeth Branjon, soprano, formerly of London, will be 
inder the managament of Mare Lagen tor the season 


IQIO-11 


and doubtless is, the center of the 
far as concerts are concerned 


is in the lead—New York 








OBITUARY 


Frank Dexter Whitcomb. 
Frank Dexter Whitcomb, widely known for the past 
fifty years through his connection with the Oliver Ditson 





Company, died at his home in Woburn, Mass., on July 25. 
Mr. Whitcomb retired from the Ditson employ about two 
years ago in consequence of ill health. Previous to that 
time he was employed in classifying and assembling mu 
sical works adapted and required for special church festi 
val services and for use at occasional civil anniversary 
celebrations. He was assigned from the store counters to 
take up that expert work, and in his equipment for it, 
through his long experience with details, he combined a 
broad knowledge of compositions and composers, together 
with the personal taste and love for music as an art 
Chere are few if any persons in similar musical employ, 
and identified with the Boston musical history of the past 
fifty years, who have been more helpful to vocalists and 
musicians generally than was Mr. Whitcomb. He was 
a frequent contributor to the notes and queries column of 
the Boston Transcript, and his great fund of musical lore 
made his signature attached to any contribution absolutely 
authoritative. Mr. Whitcomb was sixty-eight years of 
age, and is survived by a widow and daughter, to whom 
the musical community extends its heartfelt sympathy and 
condolence 


Clarence Eugene Reed. 

Clarence Eugene Reed, well known in Waltham, Mass., 
musical circles during the past thirty-five years, died at 
the Waltham Hospital July 29 after only a two days’ ill 
ness. He was prominent as a teacher and was the first 
president of the Alumni of the New England Conserva 
tory. Mr. Reed officiated as organist at the First Baptist 
Church of Weston for fourteen years, subsequently taking 
the organist’s post at the First Methodist Church in Wal 
tham, which he held for twenty-five years. He was in the 
fifty-sixth year of his age, and is survived by a widow and 
three children 





In Strassbourg the police administrator of that city has 
issued a decree forbidding the “Kiss Waltz,” and says 
“I learn that in the course of balls organized in the com 
munes of my district, a dance called the ‘Kiss Waltz’ is 
danced. During this dance women and girls allow them 
selves to be kissed publicly. This constitutes an offense 
against good German manners that I cannot tolerate. In 
the name of morality, I formally prohibit the ‘Kiss Waltz.’ 
Che police organizations will see that this order is strictly 
complied with.”—Paris Matin. 
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wood Club during the early spring This evening, Emm 
]. Baumann, well known for her splendid work in choi 
f the Shadyside Presbyterian Church, will be soloist 
For one of her nu M Baun ha elected 
Elizabeth's Dict theur Halle rom lar suse! 
Thursday evening Fr iN the popular concertmaster 
will play a Hungarian rhapsodie, by Hauser, and on Sat 
urday evening, Otto Keg the always popular trumpeter 
f the orchestra, will p “Werner's Parting Song,” by 
Nessler rhe engageme of Michael Elliot, the Califor 
nia interpretative dancer, who will appear with the of 


hestra 


August 8 ar 


d 9, is creating widespread interest 


Miss Elliot comes to Pittsburgh fresh from a triumphant 
tour of the We and will present a remarkably diversi 
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August 


march from 


repertory 
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Fritz Goerner, the 1 ter cellist t Pitts h | 
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Thursday evening, whe e create great enth 
Mr. Goerner, for rst number, played the be 
trom “Te cely1 by Godare \ h he rendered wit ex 
quisite beauty of tone He responded to an encore a 
played sche y V Gor which he displayed 
derful technic and skill u irmonic Mr. Goernet 
n artist and | sol rk is a great treat 
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be printed on it without 
reason that Mr. Hallam puts 
nouncements Lhey certainly look 
old friends in England must read 
in directing “The Messiah,” “The 
Rose Maiden,” “The Mermaid, 
The Erl King’s Daughter,” with 
hestra, all mm the 
er America read the 
program und yearn 
near all that glor vl 
W Well, because some such thoughts 
d when in the wild and barren West 
ed ietters trom various sources congratu 
hat he could hear “all that glorious 
fall thereof.” If the writers 
pportunity of hearing just 
madred SOpranos, 
upported by an 
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over that intense 





POMONA GRANG HALL, CHAUTAUOUA, N. Y 


longing to be at Chautauqua in order to hear the music. 
“Distance lends enchantment to the view.” 
RRR 

Which reminds the writer of some cathedral music 
heard in Santiago de Cuba some dozen years ago. It was 
m a Sunday morning early in August. The city was 
sleeping peacefully and there was scarcely a sound save 
the measured tramp of the guards as they patrolled the 
streets, The writer had finished washing his breakfast 
dishes (tin frying pan, tin coffee cup, iron knife, fork and 
spoon) and thought to walk out for some fresh air be 
fore the heat of the day, When crossing the public square 
faint sounds of music were heard floating on the air. It 
was almost ethereal music—so light and airy—yet it had 
the solemn tone of the church, and a hasty glance around 
discovered the cathedral on one side of the square. The 
writer's pulse quickened at the sound and his pace toward 
the church quickened with his pulse. Soon he would be 
in the famous old church built by Christopher Columbus 


MRS. EDWARD TY. R. FLOOD 


perhaps standing in the very pew occupied by that illus 
trious discoverer—and listening to old, old church musie 
given in true ecclesiastical styl Ah, the disillusionment 
of stepping within that edifice. There were no pews, a! 
most no worshippers—three or four old women knelt on 
the floor—none of the artistic frescoing one expects to 
find in an old and celebrated building. Two seemingly in 
firm priests were imtoning m high, thin voices, and a 
wheezy, dilapidated, one-manual pipe organ was giving 
forth discordant and distressing sounds. The writer turned, 
fled without ceremony and hied himself to a room in the 


Governor's palace, where there happened to be an ancient, 
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but still mellow, grand piano and there soothed his 


by playing “Rock of Ages Abide With Me ‘ 
other familiar hymn tunes, until every one in t Pp 
was awake and he was f Dan to Beershe 
and various other well k wi places l tne rigace 

] r 


jutant, who had 1 il 





“Never aga n t < reg S 
Cuba, an 1OW reiterates the e wit 9 
I 1 the wiitheate ( 
t ] After t ¢ WwW t 
ehghtful ladic 
write s pre 
f ‘ t , 
re € 
it eing gf 
it ~ Ss W tated 
Mr She rwoe ¢ Ween, t t . 
“peeved” with t too short came to 
audience 7 
‘ 
great thing t is not even fa 
nRne 
Individuals there are here ‘ W ire pete 
and hard working in thei irl i rtments 
of them are pretty nearly discourages cause of the gt 
eral indifference to the attainment f real artistic w 
on the part of the many Superficiality seems to be t 
order of the day with 1 init to ettel i 
The cause must not be t in t ‘ t of 
but in the manageme ' tit ' 
example is enough to s the general style of the 
ings of the mstituts It or rents 
one and a hali |} rs he n t pay 
That is a small speci f graft it it raft neverth 
less. One it et 
when only a pound and a | t t wl 4 
impossible to say unless it at t 
half pound of sugar rt 1 t very ell take the ot 
half hour on the water be was 
Hall of Philosophy or some other | ‘ It ist R 
that the imstituts must be 
must pay for itself, but tl ( ld 
somewhat old and t ‘ net Is be 
! the ‘ i ‘ 
with twe ent ¢ ’ 





t t ye Le 
t Ss t WW t « 
awa I t Mg early ! 
and i cer tl N \ 
Symp! y @) t that 
the last knoch We w t 
and se what 1s « t ‘ 
= Fe 
Hat Recital by Georg Kober { ) 
Movle! Grows brighter at e. vou see | if 
Hal hur enn and was ¢ 


place in Higgim 


vy a very aruc | ~ 
: - 

ital. somewhat out ot e of that M \ ‘ 

a synopsis of “Peer Gynt nd Miss Kober played sever 








PUBLICATIONS OF 


G. SCHIRMER 


3 East 43d Street, New York 
Just Published 


THE CLASSIC MASTERS 


A Selection from Composers of the Seventeenth and 
Eighteenth Centuries 


Arranged for Viclin with Piano Accompaniment 


By SAM FRANKO 


E. GRETRY (1741-1813), Entr'acte 6 ons 
E. GRETRY (1741-1813) Danse legére (from 
Panurge) iveus de aeace . : 
E. GRETRY (1741-1813), Gavotte in Dm 
A. HASSE (1609-1783), Tambourin 
opera “Piramo ¢ Tisbe") 
M. G. SACCHINI (1734-1786), 
. M. & SACCHINI (1734-1786), 
B. VIOTTI (1753-1824) nt 
the Concerto Ns 
A. MOZART { 
petits riens’’) 
fy. A. MOZART 


petits riens’’) 


These arrangements are of more than ordir 
the majority of violinists because they are practically novel 
tics, paradoxical as it may seem to call the « Mr. Franko, 
one of our leading violinists, has added these dainty ances 
airs and balict numbers to the steadily growing list of good 
things musical rescued from oblivion 


Any of the above will be sent for examination 
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Baldwin was heard in organ recital last week 
afternoon, 


Eddy 


coach with Carl 


Minor ¢ 


Thursday playing the following program 
- Bach 
Baldwin 
..Fleuret 
Handel 
. Hande} 


Rossini 


Great Toccata (pedal solos) 


Rever 


Yradier 
Selected 
Wagner 


is (Tannhauser) 


The Chautauquan Daily had this to say of the recital: 


heard 
Baldwin at the 


have we anything more than the 


Miner (¢ 


Seldom inspiring organ 


atter 


tal by Amphitheater yesterday 


MINOR B \LDWIN 


classics for the organ—no mod 
“Reverie.” 

was thoroughly enjoyable, 
lred ago, 


Baldwin has considerable 


was male ot 


wing played save Paldwin's own 
ry number of the 
Bach 


and most inspiring Mr 


program 


numbers, written two hun¢ years were the 


pride 


handling and well he 


his playing « t Bach 


may, for anything ha 


“Great Toccata,” it would be 


articular stress on the 


done as the most sing 


filled 
to set off the 


movements) with 
rve d 


grateful 


umber (three 
and lights and se 
was the lovely 


ranist Especially 


the finale rose at veritable 


nre 


who is studying with 


times to a riot 


Ellen J 


Klenner at 


Madame Von 


is director of 


Siddall, 
Point Chautauqua this summer, 
the voice department in 

the Conservatory of 

Music at Meridian, 

Miss., which is said to be 

the largest conservatory 

South, having an 
enrollment of 500 stu- 
Miss Siddall is 
enthusiastic in 
South \ 
had the 
range of knowledge of 


in the 


dents 


The Shanties on Beethoven Avenue 


very her 
the 


has 


work and is a great believer in few of 


her programs which the writer pleasure of 


looking over show a wide song 


literature 
RnRe 


One of the conductors of the Chautauqua Traction Com- 


pany has a sense of humor anyway from 


Westfield the other day he called the stops very properly 
until he reached Chautauqua, when he sung out. “The 
Holy City! all out!” 
a nd 
A certain manager of artists says that when trying to 
make an engagement for one of her bright particular stars 


£® 


4 


recently the committee considering the propo- 
asked about the 
or repertory, but wanted to know 
splendid 


artist's 
if he 
looking as Wither- 


sition no questions 
voice 
was as tall and 
spoon. Which caused said manager to remark 
dryly that they were not selling artists by the 
the 


inch Needless to relate, 


still pending. 


negotiations are 
8 : wrt 


nee Mr. Moyle 
as “The 
that the music at 


It has Erlking.” 
form at the 


Chautauqua ts in canon 


been suggested 
seventh 
since the program is the same week after week—concert 
Sunday, concert Monday, recital Tuesday, concert Wedne 

day, Thursday, 
never any change; always the same thing at the same hour 


of the 


recital concert Friday, holiday Saturday 
same day by the same people 
" F 

Mr. Washburn tells this story as a slap at tradition: “On 
a certain program on which I happened to be singing in 
the South | ‘Hallelujah Chorus,’ by 
| had never heard of that chorus, but knew it must be all 
the the the affair was a 
first class musician, so I paid no more attention to it until 
the orchestra struck up the prelude 

ung man in the 


noticed 3eethoven 


right, because man at head of 


Immediately some 
audience, impressed with the dignity of 
the occasion, and knowing that one must always rise dur 
ing the singing of the 
feet. He 
the chorus started to sing every one 


‘Hallelujah Chorus,’ jumped to his 
was slowly followed by others, and by the time 
was standing. And 
so they did their duty bv standing through the ‘Hallelujah 
Chorus,’ 


though none of them knew why, and did not 


even know it was the wrong chorus by the wrong com 
poser.” 
nRR 

At the meeting of the Press Club last Friday night the 
speakers were J. W. Bengough, cartoonist of the Toronto 
Globe, and the undersigned, from THe Musicat Courter 
The writer at considerable length on the subject 
of musical criticism, with especial reference to its applica- 
tion on a periodical especially The 
Press Club has forty members, nearly all of them corre 
spondents of various daily and weekly papers in 
United States and Canada. Oscak Hatcu Haw Ley 


spoke 


devoted to music 


the 


She—I know somebody who will give a good price for 
your violin 

He—Who is it? 

She—The man with the 


Rire. 


room next to yours.—Le 
“Yes,” said the amateur violinist, “T learned to 
play the fiddle at the age of five.” 
“Wonderful!” exclaimed his friend; 
Tit Bits. 


proudly, 


“and how old were 
you when you forgot?’- 
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Address; THOMASIUS STR. 28, LEIPSIC 
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Jonson's Lecture-Recitals. me who hears him a Every phrase is given a definite 
wauTaugua, N. Y., July 30, 1910. meaning; delightful nuances that others would never think 


When it was announced in the Chautauquan Daily that ©! are Dr ught out and thus his playing becomes a work 


G. C. Ashton Jonson would give an analytical lecture on ©! art 

the Tschaikowsky sixth symphony and the MacDowell A Mr. Jonson will make a tour of the United States next 
minor concerto in Higgins Hall on Wednesday afternoo year (season of 1911-12) and will give a few lectures this 
at 1.15, there was a general flurry among those interested fall He is not a professional lecturer, but is a_ well 


in music to arrange schedules so as to be able to attend known stock broker of London and music is his hobby 


the lecture. Mr. Jonson had already given two serie § His lectures are given because he loves the work 
lectures and had quite a following among music students when one hears him it is at once apparent that he has 
Now that he was to lecture on the symphony program to none of the dead encyclopedic kn wiledge to work off 
be played in the amphitheater Satur 
afternoon it seemed as if every one wanted 
to hear him 
Long before the hour r the lecture t 
begin, Higgins Ha!l was packed. Seats were 


placed on the stage ind every available re 


source of the building used to accommedate 
those who wished to hear t it was impos 
sible to get seats enough and literally hun 
dreds of people were turned away This is 


just an illustration of the popularity of Mr 
Jonson’s lectures The next illustration is 
that, although he was supposed to speak only 
three quarters of an hour and most of those 
present had engagements for the next period, 
he held his audience nearly two hours and 
they would quite willingly have remained 
still longer to listen to this exposition of 
great musical works 

To tell just how Mr, Jonson gives his 
lecture is an impossibility, since it is entirely 
different from the style of other lecturers 
Sometimes he sits at the piano and then again 


he stands and talks and never does he give 
one the impression that he is lecturing. It 
is rather more like a friendly talk with a 


few people who are intere ted in the matter 


than a formal lecture Yet that notwith CG ¢ ASHTON TONSON 

standing Mr. Jonson knows h’s subject thor 

oughly and knows what to communicate to the people s the public, but live, origi deas that hold and even thril 

that they get the points involved in audience Oscar Hatcu HAWLt 
Mr. Jonson does not talk all the time About half the 

time he is playing the piano \nd there is another odd 

thing about this mar he makes > pretense whatever of Conductor Kachler’s yinphor ern ts veri 

being a pianist, yet his playing is more enjoyable than the season included Beethoven's filt ‘ p t} 

playing of many a professional The reason is that Mr ies. Brahi rst, Mozart's “Jupiter Liszt's “Fa 

Jonson brings an intelligence to bear that is felt by every Strauss’s “Death and Apotheosi 
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trying to listen to good music in a “hub-bub” appreciate 


what a boon this is, and it does not seem to be much 


trouble to enforce either; it is simply understood as regu- 
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IMPORTANCE TO OPERA and CONCERT ARTISTS 


GUARANTEE TO CALL FOR, CLEAN AND DELIVER A GOWN 
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VIENNA 33 $3 33 AUSTRIA 


ELLA BACGHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Frederic Martin 


New York. 


Louise Homer, 


69 West 88th Street, 


NReference: 


Address: 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, contralto, tormerty of 
the Conried Grand Opera Co.; Mme. Marte Rap — a0- 
prano, Metropolitan Opera Co.; Mme. Bernice de 
soprano, Metropolitan Opera 
Manhatten Opera House: Allen C. Hinckley, Bas ou 
ropoliten Opera Coe. Orville Serretéd, Tenor, Manhettan 
Opere House; on k ains, basso »xyal Opera House, Dresden, 

K terger, tenor Opera, Berlin; Mme. Sara 

and Germany; Kathleen 
Ortmann, soprano, 
Grand Opera, Italy; 
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Alice Merritt- 
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a, Aust 
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Mildred 
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e Hanford tralto; John Young, tenor; George 

Alfred RB. Dickson, tenor; Edwin Evans, baritone 


Studio 61 East 64th Street, New York 


Murphy, tenor; 


Telephone 662: Plaza. 





GEORGIA HALL Piaiste 


Address HAENSEL & JONES, New York. 


KATHARINE HOFFMANN Accompanist 


With Schumann-Neiak 


HOME ADDRESS: 





. Last Season tan Europe 
ST. PAUL 


BAERNSTEIN - REGNEAS 


TEACHER OF SINGING 


His association for twelve years with Mr. Oscar Saenger, together 
with his own experience as church. concert, oratorio and opera 
singerr—both in this country and abroad—enables him to prepare 
these with voices and talent for a successful career. Appointments 
for both studios must be made by mail only to New York. 


New York: 336 West 58th St. Tel. Columbus 65093. 
Philadeiphia: 202 Fuller Building 
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TLAHAUT 


Contralte Grand Opera, Paris 
Metropolitan Opera Co., New York 


CONCERTS—RECITALS 











EMMA E. PATTEN 


SOPRANO 
For Terms, lw and Fail + seman, 
FRANCK 


J. 
24 West Thirty-tiret Street wpe New York 


A, CARBONE 


Art of Singing trom Begininng to Finish 

VOICE PRODUCTION—BREATHING—INTERPRETATION 

Carbone’s Bre ath Controller—~apnaratus for Breathing Exercises— 
Mirophone—Circulars on Application. 

Twelve Seasons Leading Artist with the Metropolitan Opera Co 

Thirty Experience Voice Specialist—Highly Recommended 
by World Famous Tenor Bonci Pe other celebrities. 

Carnegie Hall, New ak 


‘The KRYL-WAGNER AGENCY Announce America 
THE YOUNG BOHEMIAN “VIOLINIST 


JAROSLAV 


KOCIAN 


Tour Oo and 298 with 
OMAS ORCHESTRA 
FREDERICK STOCK, Conducting 
om TERM NY ORCHESTRA, 
cl. WAGNER, ST. PAUL SY ORCHESTRA, St. Paul, Mina. 


BOHUMIR KRYL, 1900 South Spaulding, Chicago, lil. 
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the best evidence of his sound methods. Charles M. Holt, up his work again. It is with the er 


the director of the department of Oratory and Dramatic he is welcomed back to the Institute after so long ar 
Art, is a graduate of the Emerson College t Oratory, sence His first r ital will | waite wit 
Boston, also a university gr ate, and has studied oratory ble anticipat 
for two years with Thomas ( Trueblood, at the Univer 
sity of Michigan Mr. Holt has had a long and success 
ful experience as a teacher we it Sallie Viola Waterhouse Very Busy 
is work ts well known throughout the Northwest When Viola Waterhouse w 
M xn Coe HAWLE Mr. Bond offered t l ‘ 
‘ - era. as hat ne } " r 


American Institute of Applied Music. 











rhe close of the sumn session at the America 
tute of Applied Music was marked last week by a piano re 
cital given at the salad by Leslie Hodgson, who was f 
several f Ma La 
and although g Ww | nme W 
promised so much, even then his unfailing beauty of tone 
and exquisite interpretation in il interesting program 
caused no little surprise. He will receive pupils at the I 
stitute during the session of 1910-11 and arrangements al 
ready are being made for him t heard again in recital 
in the fall 
Kate S. Chittenden, dean of the faculty, is taking 
much needed rest, in company with May I. Ditto, the ac 
tive business manager, at Murray Bay, Canada Ne year 
Miss Chittenden will carry on he rye plat lass at Vas 
sar besides her numerous lectures and « rt envagement 
McCall Lanham is at Highland Lodge, the country es 
tate of Mr. and Mrs. William S, Myers, at Sidney, N. \ 
He will be there a montl ifter wh | pends three 
weeks at Dart’s Camp, Big Moose, N. \ 
William Fairchild Sherman will spend t whole of his 
vacation at Dart’s Camp, Big Moose, N. \ rhis splet 
didly equipped teacher will have | u hig cl im the 
fall, and he goes for his innua ! t m the mountat 
after a most arduous seasor work 
Sara Jernigan, one of the Institute's progressive young 
teachers will spend her vacation in company with Miss 
Snelling, the registrar at the college, at Fourth Lake u 
\dinendudti Mr. Savage and Mr. Woodman, Mr. Shelly 
Miss Taylor and Miss Greene are spending their vacatior OLA WA 
at their usual summer haunts 
Harry Rawlins Bauer, the versatile vy ung pranist 1 tor Wat he r preferred t mat ! \\ 
mer MacDowell pup “ has been spending his time f 
the past two years and alf with Harold Bauer in Bet Whe eightee year { ag e made her t 
lin and Munich, returns in August with his family to take tour with the Boston I al Orchestra Since tl 





WALTER BENTLEY BALL BARITONE "sc't's orator 


American Musical Bureau, 862-863 Carnegie Hall, New York 


ALICE MERRITT-COCHRAN secrrano 


Telephone: 2305 J Bedford Soloist Pittsburg Festival Orchestra. SPRING TOUR, 1910. 113 Macon St., Brooklyn, N. ¥ 


Cade: Exclusive Management of HAE NSEL & JONES 

1 East 426 Street, Sew Tork 
L ENCE Addresse 122 W tigth St Phone 4'4 
Mo orningside New York City, at d 888 North gad St 


SOPRANO— 13 D. P 


stor Preston, P felphia 
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The Eminent Polish Pianist and Composer 
Exclusive Management: HAENSEL & JONES, One Easi 42d Street, New York 


MASON & HAMLIN PIANO 


Bernice de eg ASQU ALI 


Third Season Leading Coloratura Soprano 


Metropolitan Opera Hu 


Will also be available for 


CONCERTS and FESTIVALS 
During Season 1910-11 


For Arrangements Address: 


CONCERT DIRECTION M. H. HANSON 


437 Fifth Avenue, New York 
























H. Evan Williams’ Popularity. 


WAN ) i the ese ad 
Miss | W t 1) 
mena de | ! M 
f PI l 
is t the ‘ 
but ! 








At ‘ pape 
PRIMA DONNA SOPRANO 


METROPOLITAN OPERA HOUSE 
For Concerts Address care of Musical Courler 


MME. FRIEDA 


LANGENDORFE 


PRIMA DONNA CONTRALTO 


Concerts, Recitals, Oratorio 
Sole Management; LOUDON CHARLTON, 865 Carnegie Hall 


sHUSSEY 


CONTRALTO 
Management: HAENSEL & JONES, One East 424 St. 
Persona’ Address: 122 West 114th Street Prose 5414 Mereieg 


Sitkwooo - WE WKHKIRK 


VOICE CULTURE. ITALIAN METHOD. 
Special attention to tone production 
1425 Broadway, N. Y., Metropolitan Opera House Bid 
Mail address, Norwalk Cone 








ALFRED WINBURN 8. 
HUNTER ADAMS 
CLARK nie 


few Tork apes Mopresentative 


Representatives 506 Perce Bidg 
757 W. G8th Street ae 


— THE 
MRS. BERTEA 
SUMMER SCHOOL FISCHER 


sv" GARDNER-BARTLETT “== 


toaden Address 
STU DIOS sertegiate, Mess 


and Cable 
MAPLESON a 


"VOICE CULTURE” 


Ss TENOR 
R Exclusive Managemen! 
S HAENSEL & JONES 
Ss 1 East 424 Street 
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Che 
ham girl, 


of whom marriage of Regina 


soloist with 


at Florence, Ala., on June 


Sebald a Mountaineer. 


art \lexander Sébald, 


scaling the 


the 
among the 


lrich played 


appeared in recital recently in Gadsden, 
with him was Conrad Murphree, 

\ 
Heinberg, 
and violinist of note, 
30. 


great 
Alps, prides himself as much upon his 


Our way will be made on foot to Italy, 
where | shall reside with my musical friend, Count Freschi, 
The weather is fine, and I shall write you 
another card in a few days. Alexander Sébald.” 

This daring climber hopes this year to climb Mt. Ta- 
oma “nd Mt. Hood, will not ask for the 
issistance of a guide. 


inclosed card). 


Ala 


of Georgia 


Appearing 
y in his castle 
a former Birming 
to Isaac Marks, took place 
in which feat he 
LAURA JACKSON Davips 

Vitelberg, Melcer, and 4 Opienski, who led the symyphony 
concerts at Warsaw last Winter, 


Some 


made a great success of 


Paganini player, who is at 


the series. of the works produced were Strauss’ 


“Don Quixote,” “Zarathustra,” “Don Juan,” “Serenade’”’; 





which she 


Irchestra dur 


Symphony 


Ir Aldrich 1 


nder the ¢ 


ast 


lail 
Northwester! 
the leading 


ouncing hi 
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nowledge 


New York | interpretations 
The 

it the present time 

“Dear 


im now touring 


On the 
Mr 


the 


nis manager 


eason here and 


THE 


of mountain climbing as he does 


accompanying photo card 
reverse 
Lagen—l 


mountains 


Serenade, violin sona- 
Weingartner’s “Elysian Fields” 
and “Le Mer’; Dukas’ “L’Ap 
“Wallenstein”; Charpentier’s 
“Italian Impressions”; Scriabine’s de 
Rachmaninoff's “Isle of Death” “En 
“Lied vom Falken,” 
trilogy, 
and “Lithuanian” 
sauge,” “The Steppe,” 

ling”; Melcer’s E 
Weneda”; Rozycki’s “ 
“Polish Fantasy” 
Waleswski's 


Mahler's fourth symphony; Reger’s 
ta, Op. 72, 
Del 


prenti” 


string quartet; 
prelude, 
d’Indy’s 


ussy’s “Faun” 
scherzo; 
“Poeme lE xtase”’; 
Sibelius’ 


second symphony ; 


Saga” ; 
Karlo 
Anna Oswie- 
“Meere- 
Fruh 
“Lilla 
Soleslaus der Ktshne’’; Statkowski’s 
; Szymanowski's overture and symphony ; 
etc. 


Fitelberg’s 
“Stanislaus and 


“Noskowski's 
Fruhling 


wiscz’s symphonic 

rhapsody ; 
and “Vom 
minor piano concerto; 


cims,” 
zum 
Opienski's 


“Paivel and Gaivel,” 


The famous piano teacher Leschetiszky, celebrated his 
eightieth birthday 


a bust of himself 


June 22, and his pupils presented him 
ALPS. 


with Has the gentleman ever been on 


upon his won- 4 bust before?—Springfield Republican 


of Paganini 


Sébald 1s 
written to 


“How did you like the cantata last night?” 
“I didn't try it; 
had same lobster, but there was no canned-what-you-called 


where 
he has 
arrived 


you 


shows 


side after the entertainment we went out and 


hay all right 


(as see from the it on the menu.”—Houston Post. 
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Otis B. Boise. 
Geo. P. Boyle, 
Adelin Forats. 


Ernest Hutcheson, 
Pietro Minetti, 
Harold Phillips, 
t Diplomas 
and branches 


PEABODY Conte wamaeraamte 


Vernon @auare 


Baltimore 


able to eller advantages and 


an and Ame 


eptional 
nt Europe rican Masters luding 
J. ©. Van Hulsteyn, 
Emmanuel Wad, 
Bart Wirtz. 
( ertific ates awarded 
Circulars mailed 
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STUDIOS 
KIMBALL 
HALL 


RAGNA LINN 


DRAMATIC SOPRANO 
For Terme and Dates, address 
Maciel Agency, E. A. STAVRUM, Mgr. 
STEINWAY HALL, CHICABO 





TA EDWARDS 


Master School for Violinists. 


BOHUMIL AT oS 
investigation will result in a stron 
y superior to any similar ee: 


The most rigid, ccarching 
Violin School is immeasurab 
free 


Permerty of Boston 
Voice Culture and Repertoire 
5614 Madison Ave., Chicago, ih. 


CHALLEK 


Director, 

confirmation of the fact that our 

Ne this country. Year book mailed 
E ARTS BLDG., CHICAGO. 











Fdward J. Freund 


VIOLIN VIRTUOSO 


Management: Martin Frank 
24 Adams St., Chicago, it. 








ALFRED HILES BERGE 


DIRECTOR VOCAL DEPARTMEAT, VALPARAISO UNIVERSITY. 


BARITONE 
Recitals and Concerts 
The Week-End at 419 Fine Arts Buliding 


Ges. ‘Phone, 458) Lincels 











corer WILLIAMS Bass 
Exclusive Olrection: THE PHILIP RAY AGENCY 
Steinway Nall, Chicago a Sha 
ELIZABETH PILLOW SOPRANO 
Seath Side Stadio: ad 
£200 WASHINGTON ATENUe voice 
CHICAGO, ILL. : Production 
VITTORIO CARPI 
VOCAL TEACHER IN POUR LANQUAGES 
Plerence Vie del Conti 7. P 2 de 
“oy ALEXANDER MacFADYEN 
“LOVE 18 THE WIND" “INTER NOS" 
‘A BIRTHDAY SONG" “THE SEASONS" 
“YB WHO HAVS YBARNED ALONB" 
WM. KAUN MUSIC CO., Milwaukee, Wis. 
ste ALL OEALERS 
sivas CASTELLANO 
Maestro di Canto 
MPORTAZIONE, REPERTORIO, PERFEZIONAMENTO, 

VIA VINCENZO MONTI 49, MILANO 
MARY A: COX 
VIOLINIST 
American Conservatory, Kimball Hall Bulldiag 
Reeldence Phone. 3562 Hyde Part Chicage. lite, 
MYRTLE R. LEE 
COLORATURA MEZZO-SOPRANO. 

Song Recitals, Clubs, Teaching. Graduate of Stern 

Conservatory of Music, ander Blanche Corelli. 
Phone, Normal 1873 4a1@ Fine Arts, Chicago 
Theory and Composition 
LEIPSIC HAYDNSTRASSE 3 
ALTA MILLER, Soprano 
Cenceris, Recitals, Teaching. 

HINMAN AVE., EVANSTON, CHICAGO 
Teiepeone, Evanston 318 


1707 





THEODORA STURKOW 
RY D ES FR iais 


4715 Lake Avenue. Chicago. ti. 


CORDELIA W. HULBURD 


PIANISTE 
Grand forks - - N. D. 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitais 
Address: 2957 Michigan Avenue, , a 


LUCILLE TEWKSBURY 


SOPRANO 
Oratorio, Concerts, Recitais 
Address: 1452 comean 54th Place Chicago, it. 


LULU 1 


JONES DOWNING 


COMPOSER AND ACCOMPANIST 
Song Recitals Featuring Vocal Artists of Rete 


ADDRESS, 
wusic AaT SHOP 6642 Kenmore Ave., CHICAGO 


F RANK WALLER Accompaalst 


Organist Memorial Church of Christ 
, Brexel 2367 6290 Pine Arts Bid 4, Chicago, m. 
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Papile — 
629 Pine Arts Bollding, - Chicago, If. 





Concert Pianist 


MARY WOOD GHASE ‘ones 


In Piano Technic."' Director of MARY WOOD CHASE SCHOOL OP ARTISTIC PIANO PLAYING. 
630 FINE ARTS BUILDING, CHICAGO, ILL. 


Pittsburg Festival Qrehestra 


CARL BERNTHALER, Conductor 
TOURING SOUTH—Aprii and May 

SUMMER NIGHT CONCERTS IN PITTSBURG—Jane, July and August 
AVAILABLE _THEREAPTER 


Por Southern Dates Address Management : F. W. RUDY 
W.L. RADCLIFFE Highland and Center Avenues 
Star Buliding. Washington, D.C. Pittsburg, Pa. 


HARRIS, JP. ‘cr ccncct 


Recital, Concert 
E 136 West 44th Street, ° ° ri York, N Y. 


CLARENCE DICKINSON FOLDING eae 
bene en mnt oa Peri me, gets |W ALIS E 
PRACTICE 


KARLETON HACKETT 
cae KEYBOARD 


NG 
Kimball Hall, Chicage 
WRITE FOR CATALO@ AND PRICES 


‘IMGT 


OTTO 1. SNGREL GSO" ibe ws 


FISCHER|atrhun w. Burton 


EE cot vat 
>_Chicage 
251 West 88th St.,. Cor. Broadway 


Bormano 
|] Phone, Rwerside & New York 


Miti ILL ERecsens 
om LER === 


SHERWOOD 


J. Ss. TOWNSEND 
1554 Wabash Avenue Ph nnn 
MU SCHOOL 
Meuilains. Chicago, Il. 


Diamonds, Watches, Art Jewelry, Rare 
Bought and Sold. ReliableBargains. Sis 
Principles of Artistic, Scientific and 


etc. 
rs TAEQOORE,MORGESTER 
Practical Value 


Mrs. TH 
Address: 625 a baer, 
Paderewski says: “I have read your work with 


liest interest and greatest pleasure It is one 
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attached MBALL Oe eis eat TLL. 
Sig. ANTONIO FROSOLONO, $72ts7.. 


712 Ploe Arts 
Mesageaes! MME. 


Gottschalk Jn Gis S ool 
st important additions to the peda 


Instrumental and Vocal, es 
ature on pianoforte playing published 





teal lit 
a 
Sherwood, 
Organ and 
Antonio 
\pMa 
Gymnws 
(sas 


William H 
Arthur ’ Beresfc ord; 

: Keller: Violin, Signor 

sol - Public School Music, William 
c: Dramatic Art, Winnifrede W. Just; 

Dancing, Mabel R. Wentworth; French, 

Arnault, Ph.D. 

Artist members of the faculty can be 

Recitals, Concerts and Musicales. 


cing: Piano 


1156 Bast 434 Street 


1156 Bast 434 Strest__-_ Chicago. iit. 
Ellis Lh mem 


1624 Chestant Street, PHILADELPSIA, PA. 
Grace Ni Nelson 


Itatan, Necwosten. Beaten 
Chicage, Ul 


engaged 
for 


SIBYL SAMMIS-MacDERMID 
DRAMATIC SOPRANO 
Pime Ar ‘Bidg. 5219 Hibbard Ave., Chicago, Il. 








German, Prench, 
610 Pine Arts Bidg., 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” De Pachmann 


“A great Piano! It satisfies me completely.” —Pugno 


““A tone which blends so well with my voice.’’"—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
= 
142 W. FOURTH STREET, - CINCINNATI 


A.B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist the Singer, the Teacher the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


REFERENCI The Editor-in-Chief of Tar 





STRASSBERGER CONSE VAToniES 


SCHOOL OF OPERA AND DRAMATIC ART 
napping ST. ms, ” mip vce 


2200 ST LOUIS AVE GRAND AND BHENANODOAM AVES 

The most reliable mplete and best equipped Mi Schools 
with the strongest ! t competent F culty ev combined 
in a conservatory in St. Louis and the Great West 


Reopens September Ist. 


51 TEACHERS--EVERYONE AN ARTIST 
Among them are 

| Professors of the highest standard of Kurope ar America 

TERMS REASONABLE. CATALOGUE FREE 


tree nd } holarshit for rvin pur 
x : P lS irs! s ene t s from 


| Academy a Dancing Reopens About ~ 15th } se Sete 
| Sa The Conservatories Halls to Rent for Entertainments of 
_ Wa every description for moderate terms. 


NEW YORK GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42d Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. BUS a & LA ik r 
Directors: Cart Hein, Aucust FrRaEMCKE. 
instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
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frst beginning to highest perfection. Professionals. 
Thirty-eight of the most known and experienced Free advantages to students Harmony lectures, 
professors. rs ‘ - az ae concerts, ensemble playing, vocal sight reading. A quality of Tone Which Will please 
'ERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE. tit 
: the Most Critical 





AMERICAN CONSERVATORY 


KIMBALL HALL bUILDING, Wabash Avenue and Jackson Boulevard, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


A Piano Which Will Stand the Test 
of Years of Usage 


Among the seventy eminent instructors the following might be mentioned 

Piano — Joux J. Harrsraepr, Victox Gaxwoon, Violin—Hansert Butiar, Avoty Waipic. Case Designs Which Are Original 

ae Spencer, Henior EVY, ILVIO C1 Theory—A Weipic, Artuur OLar Anpersen A ti ti d if i 

ONTI. : Be 

Public School Music—O. E. Roarnson rustic an autifu 

Singing—Kaxtetron Hackert, Davin D. Dee 

GAN, Racna Linne, Jennie F. W. Jomnson School of Acting —Hart Conway 

Jomun T. Reap. | JOHN J. HATTSTAEDT, President 3 
Organ —Wituwetm MippelscMutre. Catalogue mailed free. BUSH & LANE PIANO co, 


HOLLAND, MICH. 





THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 


JOUN 6. CALVERT, D. D., President. 212 W. 59th St., New York City THE STERN CONSERVATORY OF MusIc 





rHE FACULTY AND EXAMINERS 
MecCa LANHAM Karuarine L. Taytor FOUNDED 1850 
7 Seine ot Mh BB ew njong Al ce gee ell 22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
R ' 1 Ww Man I J. Hoveson May I. Dirt Royal Protessor GUSTAV HOLLAENDER, Director 
4 L SAVA COREEN Joun Cornetius Gariccs Branche- snatitate, Berlin-Charlottenburg, 8-9 Kantstr. 


I Ka CONSER\ \ evel 
‘25th Season, Monday, October 34, 1910 ga gy hogy wg Aha 
Send for circulars and catalogues KATE S. CHITTENDEN, Dean estral EMINARY: 


LAWRENCE CONSERVATORY OF MUSIC| bc aaah 


WILLIAM HARPER, Dean APPLETON, WIS. 








Catalogue sent on application — 





THE MASTER SCHOOL OF MUSIC, Vocal Dept.|| ‘ te a 


ling Sight Singing age* eory, History, e 96 Clinton st. 
MADA me AU RELIA JAEGE R a ates bE DW an PALCK and cote Faculty | BROOKLYN, N. Y. 


concert pirection _|REINDAHL VIOLINS | 
HERMANN WOLFF |e jand BOWS 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 

Proprietor and Manager of the Philharmonic 
Cencerts, Kerlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Bertin. 

Representative of more than 400 artists, includ 
ing P Albert, Ysaye, Ansorge, Thibaud, Kreisier, 
Sembrich, Risler, Van Rooy, Hekking, Carrefi 
and many other celebrities Also manager of the 
Rerlin Philharmonic Orchestra and of Arthur 
N ikisch. 

Principal Agency for Music Teachers 


" rowan Sertin, W. 


CONCERT DIRECTION 
Apply for 


























aanmeaa (OVAl Conservatory of Music Theatre 


vjline whens tones 050 DRESDEN, GERMANY 


“‘eweet'’ from lowest G to A 


Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instractors 


Education frem beginning to finish. Full courses er single branches. Principe 
admission times begin April and September. Admission granted also at other times 


Prospectus and List of Teachers trom the Directoriurn 


ta cles rmowics 
wr retcato we betinst 
mpeg distinct in shake 
tril and staccate, and with 
a aponsive to tx 
preseur " i pear 
. such ont may 
pot be interested ; ify have 
not, you will be interested in 
a teooklet An Artict’s 
Touch’ = which I will gladly 
mall you FREE. and which 
ontaims opinions trom 
»o 


world femous artiots, wh 
| use REINDARL ViotLiws. 


Eareners PIANOS 


Leonard's 
“IDustrated Musical News.” 
i famocs oid violins; if 


LUCIEN en SS desired, gradual charge 
SC HM LT] sent tettet ne cence THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


























REINDAHL VIOLINS 





Usep aad Exponsen eT 


Young Virtuoso Cellist | pect Lisnemane ees KNUTE REINDAHL 
CONCERTS AND RECITALS) {oom jsckee toe Seaver 
pticncaie couisunpues” alias ap east ton Sure soot |) MOS. 66 and 68 University Place NEW YORK 


204 East Seth Street, few York | > © me, er cucago, MLINGS, 6.5.8 


APPEAL TO THE HIGHEST MUSICAL TASTE 
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STEINWAY os 
 SLANOS — || Alaccan& Haulin 


[GRAND AND UPRIGHT] 


Are Everywhere Known As “THE STRADIVARIUS 
|THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


( Park Avenue, Borough of eo 
" .) Jackson Avenue, Borough of Queens\ 
Factories : Ditmars Avenue, Borough of Queens (NEW YORK Y Y 
Riker Avenue, Borough of Queens 
AND 
St. Pauli, Schanzenstrasse, 20-24 - - - - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 
} Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 


PRINCIPAL. WAREROOMS AND FACTORIES 


Warerooms: - 


} Jungternstieg 34, Hamburg, and 
Koeniggractzerstrasse 6, Berlin BOs 4 ON] 
They are also sold by our accredited representatives in all principal cities all over the globe 


STEINW AY & SONS 


={IMBALE" 


























CHICAGO, ILL., U. S. A. 











THE WORLD RENOWNED The many points of superiority THE VOSE 
were never better emphasized than 

SOHMER in the SOHMER PIANO of today 

swore aes met  PTANQ COMPANY 


cultivated tastes : : : 


The advantage of sucha piano 
appeals at once to the discrimi- 
nating intelligence of the leading 


ee 8 ee eee JULIEN W, VOSE, President IRVING B, VOSE, Vice-President 
LEROY W. VOSE, Treasurer 


SOHMER & CO. || OFFICES: 200 Fifth Avenue Building, New York 


NEW YORK WAREROOMS: 


315 FIFTH AVENUE 
Corner 32d Street Ne connection with the Vose & Sons Piane Co. of Boston, Mass. 
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